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TECHNICAL ART SERIES 


dit 


ILLUSTRATIONS OF INDIAN ARCHITECTURAL 
DECORATIVE WORK. ! 


Pravyes I t6 XIN. 


3716 

37168 

¿pee accompanying plates, selected from the drawings of the Archacological Surveys, 
have heen issued at intervals in small numbers ata time, as illustrations of Native 

art for the use of Technical Art Schools, Drawing Classes, practical workmen, and others: 

They are, consequently, not arranged їп any sequence based on age, character, locality, or 

other link of connexion, but in the órder of publication. In the following descriptive 

notes by Dr. James Burgess, C.LE., however. the relations among them in age and 

character are occasionally alluded to, and some information given respecting each plate. 


The object of the series and the necessity for limiting the size of the drawings and 
reproductions ate fully set forth tn the following extract from a Resolution of the Gov- 


й 


ernment of India in the Revenue and Agricultural Department, Хо ç, Arch., dated sth 
May 1890 :— 


на The main object of (he series js not to! provide craftsmen with working drawings, bul to give 
them ideas which they can work up for themselves in their own way, The series consists ol selec- 
Hons- lrom* ihe drawings prepared for the illustration of the Reports of rhe Archaeological Survey of 
Indi, and by ıhe use of the same plate lor both purposes a great sine is efiveted in expense, tine 
and labour, But the size of the Sarvey Reports being only 13° % 977, the desigas are In some cases 
on too small à scale t9 serve the purpose of the Technical Senes without enlargement. For the 
Technical Series the size ol plate adapied is the sime as that ol the Tallin Art Journal. Besides 
being a convenient size m iie, i admits of üny drawings suitabli- for tha: purpose being utilised in 
the illustration. ol the Деца. и úlso"sulficient to allow of enlergement of the oñgmal. drawings 
where enlargemenr is necessary to shew details of designa eleadly, — Plates. oi a larger size. would: be 
inconvenient and expensive to prit. The Government of Indin have therelare resolved that the sige 
ре ха!” should be adhered 10 as far as. possible for (he Technical Art Series: 

ttal The variety of objects to be dealt with renders jb impossible to |ày down any uniform scale 
(ог either reproducrions:or drawings The point fa be: borne in. mind is that the scale employed. shauld 
Бе за еп! large to tender the details of each drawing, witl) clearness and definition sullictant Lo 
enable workmen го apprehend and utilise (hem, either in larger ог smaller size as 1hey may require 
(or their own purposes.” Е 

A new seras. is now under issue, in which the drawings are of a simpler character 
and more suitable for working purposes, in. accordance with the system originated by 
Colonel Jacob in bis admirable" Jaipur Portfolio of Architectural Details.” 











PLATES. 


CARVED STONE CEILING FROM GANJIGATTI 
IN DHARWAR DISTRICT. 





кт Kanarese country in-the south of the Bombay Presidency, with the. northern parts of 
1 Мазш, Ше north-western districts of Madras; and the south-east parts of the Haidarábid tem- 
tory, formed the old Chalukyan kingdom which, from the fifth century, continued to flourish ull the 
twelfth,—interrupted however for a ume in the eighth and mnth centuries by the Rashtrakita 
dynasty from the north of the Dekhan. The kings of this country were great temple builders, and 
Ше style of their architecture, which has a strongly-marked individuality of its own, ts usually 
chilled ¡he Chalukyan Myle. Ir is distinctly an offshoot of the early Dravidian style of Southern 
Indi, so modified in its altercrowth as to attain a! distinet and well-defined characier of its own. 
Some ob dis details, especially thé doorways and ceilings, are often of great beauty, and on 
° them the builders general y lavished their utmost skill, 4. | 

This Plate represents what was once the central slab of one of these roofs. It is drawn to a 
srale ol 1-12tlı ol the original, or one inch to a foot. "Tt is-divided hy three crossing beams which, 
with the border, form nine square panels or cassettes, <The intersections of. the dividing bars are 
oydaniented with neatly-caryed knobs representing the nailhieads ina wooden lrame-=work, and the 
fices and. bevelled edges of these bars are enriched by appropriate carving, while [he surrounding 
framé has a border of foliated creeper, the leaves in each: scroll varying in detail. The: и is In 
such a frame might be filled up in an endless variety of ways accoriling vo the use to which it was 
to be put, In his casg they аге occupied by Siva, as lord of the ascendent or zémib, in the 
"eenture, and the regent# or азда о the eight points of the compass,—ıhe protectors of the 
` earih,—synunetrically arranged, the first two on each side having to be Jooked at from tbat side, 





These regents sre,—beginumg at the central panel on the left side of the plate, and passing eone 


tinuously to. the right,—{1) Kubera or Vaisravana, regent 61 the North. god of wealth, and chief ol 
the Kinnaras or musicians, and "Да special Trend al Siva, wirnce he is called also (база КН. Не 15 
usually represented as deformed in Body, wilh three legs and only eight teeth, wearing a crown and 
cartying a club. His wile Yakshi, Charvi, or Kauberl, ts here represented sealed behind him on a 
horse, —thoush his peculiar vehicle is usually described as a self-moving car, His daughter is 
Minakshi “ube fish-eyed.” (2) On the sortheast, [6a or [sána, a form of Siva, the chief of tlie 
regents, on his vehicle the bull. (Nandi), with his wife Durga, each protected by an umbrella, (3) 
Qn the east is Indra, ihe ruler of Swarga, who presides over the seasons and crops, seated on his 
elephant Airavata, and accompanied by Indrani or Sachi. Ве carries a. thunderbolt (0ra) m his 
right hand and a club in ihe Тей. | (4) On the south-east is Agni, the god of lire, nding on a grey 
oat, and Welding in hi$ hands the sacrificial implements and materials, This wile is Swahd, the 
daughter of Daksha. (5) On the south is Хата. ог Dakshinasapaty, the Hindu Minos, god of 
death and judge of hell He carries à mace gni a moose and rules on a black butfalo, Chitragupta, 
ıhe recorder, is perhaps intended by the figure in the upper left comer in the panel, (6) On the 
sontb=west, Митин, the personification of Decay or Destruction, 15 Ше regent, riding om a giant 
laying a crocked sword. (7) On the west rs Varuna, the Ouranos of the Greeks, Кос. of night sind 
bl the waters, having a sword in one hand, and along wiih Varunl, the goddess of wime, riding on 
"Пе Makara, а fabulous Animal Corresponding to the Karkhanas or Capricommms: of weste nations ; 
And (8) On the north-west is Vayu, the wind-god and king ol the Gandharvas, nding upon a Su, 
though his vehicle is often а Виа or demon, while Vuruna's 15 a stag, gi 

The-Siva or Isvara inc ihescentral panel is Nárvega, dancing his fdedava, eight armed, holding 
up his elephant hide (gajackerına)—ihe skin of Gajasura, а demon killed by him. In & Vaishnava 
tomple this central compartment would be filled with a figure of Visinu, The small figures im each 
ofthese panels are ай the respective gave or attendants of the regents. = i 

Sometimes iti panels of this kind the planets are represented in this order:—Budha or Mercury 
on a bird, ón the north; Vriháaspati or Jupiter, on the north-east; Sorya or the Sun, on the east ; 
бийт or Venus, on the southeast; Mangala or Mars on a horse, omn the south; Ketu or the 
jscendine node, on the Et Sani er Saturn оп ап elephant, on. tlie west; and. Chandra or the 
| 1 on a “ас, оп the north-west. B 5 8 i | M 
E аж panels; varying in the details-and representations, are found in the Badámi caves of 
he sixth century; and soinelimes, as а! Bankapur, the panels. are filled with pretty rosettes or lotus 
flowers, sivwestive ol further variations. in applications m. modern. artwork. | 











PLATE IL 


CENTRAL MIHRAB IN BILAL KHAN QAZI'S MASJID 
- AT DHOLKA, IN GUJARAT. 





‘IE Muhammadan architeeture of Gujarär is perhaps the finest style of the kind m India. The 
buildings there date from. the early part of the fourteenth century till the end of the 
sixteenth; and are chielly to be found at Almadábad, Dholká, Champanir, Kambhay, etc. The 
Mihrábs or Qublas, of which there are usually from three to seven in the west or back wall of every 
mosque, in front of which the worshippers make their prostrations, às in that they are facing towards 
Mekka, The Mihrdb is a recess in the wall, and is directly derived from the Apse or Absis of the 
early Basilicas of the Christians which the Muhammadans appropnated in Syria and Egypt. In 
Upper India they are often of considerable width and polygonal in plan. In Gujarat they are small 
and mostly semicircular or rectangular, and constructed of marble. The example in this plate їз 
somewhat damaged, but is an exceedingly good specimen of the first hall of the [ourteenth century, 
when Gujarát was under the Delhi Padsháhs. It is drawn to a scale of t-aoth, or &ıöths of an 
inch to the foot. The width of the etitrance was-2 feet 8 inches, but the left-hand colonnette has 
been broken away ; inside it ts 3 feet 6 inches wide and 2 feet 3 inches deep. The upper portion is 
rooted in by a sort of half dome formed by a series of neatly-carved mouldings, shown in the sec- 
боп. In the: centre of the back is a projecting rosette, where, in the north and east ol indi we 
should have a representation of a lamp or censer. 

The architecture of this ts structurally trabeate; a pillar i tn almost full relief on each side, Hindu 
im the richness of its details, supports a well-projected cornice of which Ше lower edge is enriched 
with gutta and a large central pendant boss, while its upper line is broken at intervals by small ver- 
tical carved facets resembling croises entabléss Over this is a recess in which was once an Arabic 
inscription, now removed; and aboye is another moulding supported by neatly-carved blocks at each 
end This was again surmounted by a pediment now chipped off, 

The inner area of the front has a colonnette on each side, of which the left one is gone, carved 
like ivory work, and supporting an arch beautifully enriched: with surface carving, and inside which 
is hung another, smaller and strictly ornamental. The richness and harmony of the carying on this 
Mihrab deserves a carelul study, and the design will suggest applications in silver and ivory work. 
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PLATE 111. 
DOOR FROM THE TEMPLE OF KASIVISVESVARA AT 
LAKKUNDI IN DHARWAR. 





TT HOUGH very different from the Mihräb in Plate 11, it will be seen (hat a shrine door, пої 
differme very grently from this, may lave sngyested the chief features of the Mirgh, 

The scale of this drawing is r-nath, or a inch to a foot. Thus door is [rom Me shrine of one 
of the finest temples at. Lakkundi, and is purely Chalukyan, belonging probably to about the middle 
of the eleventh century. The entrance measures 2 feet 9 inches by 5 feet 8 inches, and though too 
small (fora convenient-door, its proportions are escecdmely good. The variety of exquisite detail in 
the. ornament on the three facias within the pilasters must be studied on the drawing, Й із зо «ігі» 
cately chiselled and in parts so undercut ps to be almost detached from. the stone, The pilasters 
support a cornice, [rom the centre of Which depends a shield bearing a fivure of Gaja-Lakshml. or 
Зи, the goddess of prosperity, bathed by the elephants.. Qs the upper side of the cornioe were ele 
plants, soldiers, ¢tc., spiritedly executed, but which are now much damaged. Above this ts a frieze, 
divided into five panels. Бу carved uprights, and containing mythological figures—Siva and Рита 
with their attendants occupying the centre, Brahma and Vishnu the next to left and right, and de- 
votées the end panels. This frieze is capped by a projecting moulding enriched by a leaf ornament 
that appears im all ages of Hindu art, Thus far the door is complete and further additions would 
only detract from it, and the architect seems to have felt this, and in filling the recesses between it 
und the pilasters on each side supporting the roof, he has stopped the-rich floral ornxment below 
the level of the capitals of the door pilasters, so as to sever its connexion with them. The whole 
design is here Sayed from the flatness that such abundance of ortament might have caused, by the 
tecessed lines giving dark shadows, which break up the mouldings into separate masses aud Liron 
the factas anct pitesters into greater prominence. | | 
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PLATE EV. 


CEILING PANEL FROM A HINDU TEMPLE AT 
VADNAGAR IN NORTHERN GUJARÁT. 





ү TADNAGAR is a very ancient town in the Gaikwar's territory in Northern Gujarät IL is the 

original seat ol the Nigar Bralimans, and in early times it seems to have been a capital or 
principal city, and was then ealled Anandapura, It has still some cigh: Salva and two Jama temples, 
but. in the sixteenth century Abul Fazl mentions that it had three hundred temples. 

This ceiling-slab differs very markedly from that on Plate 1, and is quite unique, The central 
circle, within a border ef rosettes, is filled by sixteen men-arranged with their legs intertwined towards 
ihe centre, each. holding a double-edged sword in his right hand and which passes behind his head, 
whilst with his leit be clasps the rivht hand wrist of his neighbour. The spundciis have been cma: 
mented with grotesque faces (Avetijmpkhas) and tracery; but three of them kre chipped off, 








PLATE, V. 


A CEILING PANEL FROM ANHILWADA PÁTAN, 
NORTH GUJARAT, 





\ NHILWADA PATAN was, under the Chalukyan Kings of Gujarat, from the. beginning of the 
eleventh century till the thirteenth, one of the most splendid cities of India, whose fine temples 
and other buildings were destroyed in the fourteenth century and subsequently, to provide materials 
for the building of Dholka, Ahmadabad, ete, The scale of the drawing is t-10th of the original, 
asures 7 feet 6 inches square. It must have come from one of the old temples, and may 
belong to the Send century, It is in three slabs, and is a marvel of boldly-executed free tracery, 
almost unequalled in India. Much of the work is undercut, and though injured in parts, is still in 
remarkable preservation, owing probably to its containing no figure device of any kind, but consisting 


entirely of floral tracery, 
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PLATE VI, 


CENTRAL AREA IN THE ROOF OF THE MANDAPA, 
OR HALL OF THE TEMPLE AT ITTAGI. 








ESS iS a village near Kokkanür, in the Haidarábád territory, to the east of Lakkundi, and has 

& very fairly well préserved Chalukyan temple ol the early part of the eleventh century —indeed 
опе ої the best examples left. Many of the details of this temple are enriched with elaborate cary- 
ing well deserving publication, 

The Plate represents the central area of the roof of the pillared mandapa, 8 feet 4 inches 
square, to a scale of t-t5th of the original, ór S=10ths of.an inch toa foot, As the section shows, 
this roof is deeply recessed, and rises as a sort of pyramidal dome of eight sides, and terminated, at 
4 feet above the level of the spandrils from which rhe octagon lakes Из rise, in a slab а feet 9 
inches square, which is sculptured with a figure ol Siva as Natesa, The spandrils, by which the 
square area of this bay of the rool is converted into the first octagonal tier above it, are carved 
with Airtiimukh faces and tracery, largely under-cut and in almost. entire relief; and the rich dark 
shadows thus produced set off, as a background, the beautiful scrolls. of arabesque which flow in rich 
profusion from the mouths of the. Atrttimukis, The lower edges of each of tha three tiers of octa- 
gons above this, which contract the. area, are carved with belts of variegated scroll carving, each 
about & foor above the other, The inner faces of these tiers are filled with sculptures of mythologi- 
cal hgures,—the middle facia representing the eight Dikpaias. The octagon is again reduced to a 
quadrangle; with four side borders filled with figures of gods among tracery, The lower facia of this 
square panel, as seen in the section, is carved with musicians beating. drums, etc. 
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PLATE VII. 


TYMPANUM OVER THE RECESSES ON EACH SIDE 
OF THE PRINCIPAL MIHRAB IN THE ATALA 
MASJID AT JAUNPUR. 





HE Atala Masjid at Jaunpur was buik by Ibrahim Shah Shargi, and finished iu 1408 A-D: The 
style of architecture employed by the Sharqi Kings has characteristics of its own,—vatious 
features in it reminding us of Persian influences. 

The drawing on this Plate is to a scale of t-sth of the original. 1t represents the tympanum of 
A niche by ihe side of the principal Miliráb in the mosque, and presents à good specimen ої the 
carved decorative work of this style, filling up the areca in a manner both pleasing and effective. In 
the centre is a large patera im bold relief and having three concentric circles of leaves, tie fell 
around being embellished by raised: carving of radiating arabesque design, formed chiefly of moulded 
trefoil zig-zags, filled in with rosettes on a background of intricate tracery studded with) stars. 

This Plate has been published m the Archeological Survey Report volume on the "Sharqi Ar- 
chitecture af Jaunpur,” in whitch volume full details of the Sharqi style will be found, Other exam- 
ples of decorative work from the same source will be given in the next and tn some of the subse- 
quent Plates. 
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PLATE VITL 


PANEL FROM ONE OF THE SMALLER PROPYLONS 
OF THE ATALA MASJID AT JAUNPUR. 





"HIS :s another sample of the carved panels at Jaunpur, being taken. from the facade of one of 

the smaller propyléns that screen off the domes on the wings from view from the Court. ПІ 

is drawn to a scale of 1-roth of the original, —the panel measuring 5 feet 6 inches square. It is 

placed just above the string-course over one of the small side entrances of the propylon. The border 

їз considerably damaged, but Боге а уету ргейу Moral pattern. The field, in’ a circle, contains two 

squares interlaced and their sides so broken by lines connecting the third points all round as to 
form eight similar trapeziums, the centre being filled by a rosette, 





PLATES IX & X. 


TOMB OF 'UMAR IBN AHMAD AL-K 
KAMBHAY, 





AZARÜNI AT 





THESE two Plates present the elevations of the side and two ends of a white marble tomb at 

- Kambhay, constructed in A.D. 1333, but unfortunately now much rumed. They are drawn to a 
scale of raoth, or 6-10ths of an inch ma foot. This tomb has been of exceeding beauty, bat was 
greatly injured by the fall upon it of the dome which covered the great hall in which м stands. 
The head (on Plate X) has escaped with little injury, and ən it may be studied the ingenious way 
in which the inscriptions have been: made to subserve the purposes of ornament. In the centre of 
the upper part of this slab we have the larger Kalimah,—* T bear witness that there ts no god but 
Allah, and that Muhammad is his worshipper and messenger," and, by lengthening the stems oi tha 
Alefs and. Lams, this is made to fill up the arched space, Round Ihe inner margin of this is 
engraved verse 256 of the second Särak of the Qorin; and below, on one side, the concluding 
sentenee ol verse 151 of Sirah Il, and on the other, part of verse 52 of Süraà XXXVL The 
outer margin-all round is filled with the first twelve and a half verses: of Sarah ХХХУЇ In the 
lower half of the stone the inner margins contam verses 16 and ı7 of the third Sal, and the 
upper portion of the rentre bears verses 163—165 of the same chapter, Below this is the Epitaph 
of Umar ibn Ahmad Al-Kázaráni, who bore the tile of Zaur-ul-Malik; and died иһ Safar 734 ALL 


The ivot of the tomb is carved with trees, and the sides, with recesses containing lamps and 
conventionalised trees, with verses of the Oorán above and below. The base on which it stands 
is eleyantly moulded. This belongs to the same period of the style as the Mihrib on Plate H,— 
indeed it dates from the sáme year. 














PLATE. XI 
MIHRAB IN THE JÄMI MASJID AT BHAROCH. 





Т IKE Plate Ll, this also represents a. Mid with plan and section. drawn te a scale of 1-20th, 

or &-1o0ths of an inch to a foot. This one varies in' details. from the olher and has a fine triple 
frieze above, in the uppermost’ section of which is an inscription containing sentences from the 
Jorin, but no date. The whole is very richly carved, and strongly manifests the influence of Hindu 
taste on Muhammadan architecture. The boss on the back of the interior, consisting of a boldly- 
fut floral yolute, is distinctly Hindu in conception and belongs to Gujarát art. 
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PLATE XII. 


SOFFIT OF THE CENTRAL ENTRANCE OF THE 
ATALA MASJID AT JAUNPUR. 





IKE Plates Vil and VII, this is from the published volume on the Sharm Architecture of 

^ Jaunpur, and is drawn to a scale of t-10th of the original, It represents the soffit of ‘the lintel 

to the principal entrance of the mosque, or that leading. into the great chamber under the grand 

dome and in front. of the principal Mihrab. It is of one slab of sandstone, and is carved with a large 

patera in the centre in bold relief ; the border is of foral scrollwork, and the rest is broken up with 
eight-cornered panels and intervening crosses, filled in with Toliage ornament, 
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PLATES XII & XIV. 


PANELS ON THE FRONT WALL OF THE JÁMI 
MASJID AT AHMADABAD, 





“HESE two panels from the front wall of the Jami Masjid at Ahmadabad are drawn to a scale of 
1-51 ol the originals. The mosque was built in A.D. 1423, and four of these panels serve to 
ornament the walls between the open wings and the centre of the building, They are cut in high 
relief, are massive, and attract the eye. This style of work has also been illustrated in Plate V, and 
añ instance of its application was noted in the back of the Bharoch JMílr45 (Plate XI). In all the 
older examples of this sort, the foliage is highly conventionalised and stands out boldly in projecting: 
scrolls of different depths, cut with great freedom and sweep of ‘outline. Such an arrangement of 
acroll-work is specially Hindu, and was used by them from a very early date, as may be seen in 
the carved heavy masses in high relief on the old temples of VirupAksha at Pattadkal in Dharwar 
and Kailisa at Elura,—both of the 8th century A.D. 
These designs might be reproduced very effectively in repousse metalwork and otherwise. 





PLATE XVI 


DOOR TO THE COURT OF HILÁL KHÁN OÁZIS 
MASJID AT DHOLKÁ, 





"T HIS Plate ought to be studied along with Plate XIX, for the latter is manifestly the type from 

which this design was derived, and while this is rich and elaborate in minute details, the older 
Hindu work is architecturally the better of the two. The lower part of the jambs ія here much 
weaker in design than in the prototype, chiefly because the ornament is too small in conception for 
its position; the two steps, of a foot each, are much too high and detract from the proportion 
of its parts; evidently the architect hampered himself with the base moulding of the jambs, which he 
adjusted to those of the pillars and pilasters of the hall. The older door was better here. The 
working out of the five thin shafts on each jamb, so as. to detach them except at the numerous 
fillets, shows: what pains the workmen bestowed on their labours. The plan and section will show the 
projection of the principal parts. "The scale is 1-20th, or 6-10ths of an inch to a foot, 





PLATE AVII. 


CENTRAL MIHRÁB OF THE JÁMI MASJID AT 
DHOLKA. 





HIS Mihrab, also from Dholká, is to the scale 0d r-20th, and is nearly entire, —part only of the 
right side marble jamb having: been Injured and the inscription removed from the frieze, Th 
dates from about the middle of the lourteenth century. In this example the plan is pot semicircular 
but oblong; but it is roofed in the same way as the others; and on the back it has not merely the 
rosette common to the Guzarát mosques, but, dependent from it, the lamp which the Musalmán 
conquerors had brought with them from Upper india, supported here by an elaborate: display of 
chains and foliage, The pediment im this case is a characteristic example of the style of these pre- 
valent at Ahmadabad and elsewhere in Gujarat, 
Worked in silver, with but few modifications, such a form would present a pretty case for a 
small time-piece. 





PLATE XVIII. 


ONE OF THE MARBLE TOMBS OF THE QUEENS OF 
AHMAD SHAH AT AHMADÄBÄD. 





“LOSE to the Dargah of Almad Shah, which adjoins the Jami Masjid at Ahmadabad, and en- 
tered by a lofty gateway, is a large square enclosure, surrounded by a trellised corridor, but 
covered by no dome, are ihe tombs of the inmates ol Ahmad ЗНАЮ» заміна, The Plate re- 
presents one: of the two principal of these—that of the Moghlá1 Bibi, of white marble. "These 
tombs ‘fare beautiful specimens of sepulchral art, appropriate to their object, and elegant both- m 


(они and detail,” 








PLATE. XIX. 
HINDU ENTRANCE TO THE COURTYARD OF THE 
TANKA MASJID AT DHOLKA., 





|, S already mentioned, Plate XVI has to be studied along with this one, which, however, 13 drawn 

to the larger-scale of 1-12th or 1 inch to-a foot. This Hindu example has belonged to one 

of the temples erected in the twelfth or thirteenth century, under the Wághelas, whose original resi- 
dence seems to have been at Dholkà,—which continued to be their capital also when they came to 


exercise meal power on the Chalukya or Solanki family becoming extnet Tlie remarks on Plate 


XVI may be consulted with reference to this. The Muhamimadans: having: destroyed the human faces 
in the sculpture, seem to have considered that an entrance, otherwise so good, might be соп- 
venient for the Court of their sanctuary, if it did not also form a standing protest agemet idol- 
worship. 
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PLATES XX AND XXL 
MIHRÄBS FROM THE JÄMI MASJID AT JAUNPUR. 





СІНЕ [àmi Masjid or Great Mosque of Jaunpur was founded by Ibrähim Shàh Sharqi in AH. 

842(A.D, 1433) and is variously stated to have been completed in A.D, 1448 or in 1478, 
It is 235 (eet їп length by 59 deep, and has à court in front, 2114 feet deep by 217 wide, which 
was surrounded by three storey cloisters, but they were largely destroyed by Sikandar Lodi The 
central compartment or hall of the masjid is covered by a dome 393 feet in diameter and 674 high, 
in front of which stands a noble рторујоп ог facade 844 feet in height: On each side of the dome 
is a compartment 44} feet by 25), divided into two storeys by a stone floor supported on pillars,— 
the floors forming zandna or women's galleries, and reached by stairs from the ground floor. 

Beyond this, on each side, is a hall 40 feet by 40, covered by a bold pointed vault reaching to a 
height of 44 leet. 

In the west wall of each of the Zanána galleries are two Alikrábs or Qibla-24hs —places Hi 
wards which the Musalman tums im prayer, because in so doing he looks towards Mecca. On the 
ground floor also there are, for the male worshippers, no less than fifteen afihrdds. These Afıkrdhs 
are always in the form ol an arched recess or niche, of greater or less dimensions; and generally 
there is carved on the back of the recess an ornament representiug a hanging lamp. The origin 
of these qrblas is not far to seek: the first mosques used by the Musalmans were tlie churches 
of the Eastern Christians іп бүгіп, Persia and Egypt, and the apse, towards which the audience 
fxced, gave the idea of the Afrkráb, and its central lamp continued to be copied in stone alter its 
onam had been quite forgotten and the apse itself contracted to far less than the breadth of the 
ale ai the end of which it stood, and, at first, almost filled. 

ч The Mihrdbs are usually the most carelully decorated parts of the masjids. In Gujarat they 
sre mosily ef marble and carved with the utmost care in great varieties of pattern, of which speci- 
mens have been given in Plates ПІ, ХІ, and XVII. In Upper India they are usually of sandstone, 
as are these from Jaunpur, Plate XX represents one of the two in the north Zanana gallery, anid 
Plate XXI, one of those in the south gallery. They have appeared among Mr. Smith's architectural 
illustrations in The Shargí Architecture of Jaunpur. In plan and general design they are very much 
alike. "The principal difference is between the architraves,—the varing of that surrounding the 
Mihrdb in Plate XXL being of a quite different character from the other. Again, the angles of 
the architraves in the former are chamfered and ornamented with facets; while those in Plate ХХ 
are square and channelled on each side of the field of carving, The central portions are recessed 
About r 8" from the face of the wall, and are arch-panelled and cusped and from the crown of the 
arch hangs the lamp ornament,—much disguised in these instances, The space between the central 
area and the architraves is filled by a connecting series of angle-shafts, formed of small octagonal 
balusters and ornamented square dies, over the heads of which cusped arches are turned. The 


spwndrils between the architraves and the extrados of the arch are panelled, moulded, and decoráted - 


with rosettes; The face of the tympanum of the inner arch is relieved. by а boldly carved patera 
2 rose, ‘The pilasters on each side also present examples of the character of the capitals employ- 


ed in this 15th century mosque. 
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PLATES XXIL XXIII, AND XXIV. 


ROOF PANELS FROM THE JÁMI MASJID AT 
JAUNPUR. 





NT three plates, also taken from the Archzological Survey volume on Tie Зла Architecture 

of Faunpur, present very characteristic examples of the surface decoration employed in the 
Muhammadin style of Northern India in the 15th century. The Zanána galleries, described above, are 
oblong, and each is divided by square pillars into three aisles, with: five pillars between the central 
and each side aisle, These support horizontal architraves which divide the roof mto eighteen 
casettes or panels, nine of them smaller than the others, and about half in each gallery are carved 
in beautiful patterns of low relief. 

The first panel on Plate XXII is from the south-west corner of the south Zanána. gallery, 
its longest dimension being from east to west, and the left side being next to the back or west wall. 
The second figure on the same plate represents the panel second from the back and borne between 
the innermost four pillars. On Plate XXIII is a third panel from the same roof, being that behind 
the preceding and just to the north of the first, It is over the bay immediately in front of the 
Mihráb, already given from this gallery. The panel to the left of i itis somewhat similar to the vor- 
responding one in the south-west comer, but differs in details, as shown on the lower margin of the 
drawing. 

in Plate XXIV two panels are given from the roof of the north gallery, presenting further varieties 
of decorative treatment. The upper drawing is from the centre of the roof, and the lower ts the 
second from the front im tlie north side, Both are very richly, carved, and though leakage through 
the roof has rotted paris of the stone, they are sull ith remarkable preservation. 

It hardly need be pointed out how fitted these patterns are for designs whether in wood, plaster, 
stone or silver, and ın what a variety of circumstances they may be applicable. 
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TECHNICAL ART SERIES 
от 


ILLUSTRATIONS OF INDIAN ARCHITECTURAL 
DECORATIVE WORK. 


Prates I to XII, 1890. 


PLATE TAND II 


CEILINGS IN RAISED STUCCO FROM A RUINED 
PALACE AT BIJAPUR. 





ATVIHIN the old citadel of Bijapur, to the east of the Sàx Manzil, or.seven-sioreyed palace, is a 

ruined structure, vulgarly known as " the Mint," but whicli was doubtless a Mahall or residence. 
In the upper storey of this rum we find some of the best designs in plaster that now remain at 
Bijapur. Many of the old buildings contained a very great deal of this beautiful surface tracery, but 





from various causes, and especially where exposed, very little of it now remains, and that littl in a 


very mutilated state. The examples in these plates, however, have escaped almost intact, though 
some of the ceiling panels have been destroyed. As produced in these plates, in black and white 
line-work, they hardly give an adequate idea of the eflect produced by the soft lights and shadows 
on the creamy plaster. 

In working out these patterns, the workmen seem to have laid on the plaster in flat masses, and 
while wet carved out the patterns to depths varying from threeeighths to three-quarters of an inch. 
The radiating ribs in Plate 1 are deeper than the flat work at the centre and edges. 


The central 
pendents. of both ceilings have been destroyed, 
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PLATE ІП. 


CORNICE AND BRACKET FROM MALIKAJAHAN 
BEGUM'S MOSQUE AT BIJAPUR. 


Е 





А NOTABLE feature in the Bijapur buildings is the projecting. eaves with their beautifully carved 
supporting brackets. These are common also, though different in detail, in the Hindu temples 
of the surrounding country. In the Bijapur architecture the projecting eaves are formed of large, 
thin, flat slabs which are supported at intervals by brackets connected together below by transverse 
tie pieces, Longer or double brackets are introduced at intervals above the piers that divide the 
fagades below, In this plate a section of the cornice between two brackets is given, and the long 
bracket shewn, built out, as it were, beyond the shorter one. The soffits of the two shorter brackets an 
the plan correspond to the two hanging buds or knobs in the upper portion of the larger one. All 
the ornamental surface work is carved in low relief: and this particular cornice has a beautifully 
scalloped fringe along its outer edge or drip. From the bottom of the long brackets a rib is 
continued down the face of the wall, the front of which is shewn in the smal! detached figure. 
The building is ascribed to Ibrahim H (A.D. 1579-1626), and is said to have been 

o[ his wife, Jahan Begum, in 1587, 


built in honor 
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PLATE IV. 


CEILING IN STUCCO FROM THE CHHOTA'ASAR 
MOSQUE AT BIJAPUR. 





"THIS plate represents half the ceiling of a small mosque which contains some very good plaster- 
І work both on the walls and ceilings The roof is waggon-vaulted, the central rectangular 
space being flat, while the broad border round it slopes downwards to the walls. The plaster-work 
seems also to have been further embellished with calour of which traces remain; and the sunk surfaces 
within the design were black, thus throwing out the pattern in violent contrast; but the taste of this 
із questionable, 
There is a little variety here m the broad border from the usual purely geometric outlines that 
usually prevail, The long leaves are thrown in between the flowers with good effect, 
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PLATE У. 


IRON MOUNTINGS FROM SHAH KARIM'S TOMB AN 
МІНТАВ-І MAHALL, 





З N uns plate are given four examples of iron clamping and bosses, one of which, on the upper 

right hand side, is from the door of the Mihtar-i Mahäll, shewn: on Plate VI, This is made of 
separate pieces and rings held together by the studs or heads of nails driven right through the door, 
The other three specimens are from the doors of Shah Karim, beside the Jami’ Masjid, each, consists 
ing of two perforated pieces, and fastened to the door by five studs, The design of each is different, 
while the shape is the same. 
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PLATE VI 


HALF INNER DOORWAY AND OUTER DOOR, 
MIHTAR-I MAHÄLL. 








"ГОНЕ wooden door closes the main entrance from the road; and the doorway with the rope-mould- 
ing round it is at the opposite side of the hall, and opens into the court-yard of the mosque. 
The whole structure of the Mihtar “i Mahall is little else but an elaborate gateway, with rooms above, 
giving access to the small mosque beyond. 
The outer door, in two ponderous leaves ol wood, is decorated with carved rails, which. with the 
panels, are embellished with wrought-iron bosses and сіахоря. The inner doorway As deserving ol 
notice for the rope moulding, which is mot elsewhere found im the architecture of Bijapur, 
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PLATE VII. 


DETAILS OF ORNAMENT FROM VARIOUS BUILDINGS 
AT BIJAPUR. | 





J HE two plaster medallions given оп this plato are from ^ à. small tomb close to Pi Shaikh 
Hamid Qadirs. They are used as decoration on the surface of the building and worked іп 

high relief. 

‘The perforated circular window is from the same building, being placed above the arched entrance 
on the east front. Circular windows are very rare in Indian work. 

The two corner panels are from a tomb in a field north-east from the last They are worked in 
plaster, just under the springing of the dome in the interior, 

The moulding on the front of an arch and the fret are from the tomb of Kishwar Khan near 
the Náubigh, and, like others, are in plaster- work, The section explains the relief of the different 
members. 
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PLATE VIII. 


BRACKETS FROM THE NAVA-GUMBAZ AND KUM- 
BHÄR MASJID AT BIJAPUR. 





J BE long bracket on this plate from the Nava-gumbäz, or Nine-domed Mosque, is peculiar in 
its design: the setting back of the: right-angled moulding. gives it an ait of strength and rigid- 

ness. In the other, from the Kumbhär Masjid—so called now from a potter occupying it for his 

work—is more elaborate, hut the corbel on which it rests looks weak for the weight above it. 
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PLATE IX. 
STONE CEILING PANELS FROM THE IBRAHIM 
RAUZA, BIJAPUR. 





А" inspection of the tomb of Ibrahim 11, at Bijapur, will convince any one of the care m exeen- 

"tion and excellent finish of the mason-work, The panels in the plate represent a portion of the 
fiat stone ceiling of the corridor round the tomb. The plain strip is the lower face of the support- 
ing biam, extending from pillar to pillar, while beyond it the ceiling projects, and is decorated with 
a smgle row of carved panels sunk about half an inch below the level of the borders. Every panel 
is a separate study in decoration. 
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PLATE X. 
DOOR FROM THE IBRAHIM RAUZA AT BIJAPUR, 





HIS door differs from that on Plate VI, though in type they are the same. In this the folding 

doors are properly framed and panelled. Along the styles and rais ornamental knobs аге 
carved in high relief, as close together as practicable, and with iron studs or large nail-heads pro- 
jecting from most of them: these were orginally gilt, The raised areas of the bevelled panels are 
carved with Arabic sentences, in which the letters are interwoven ito ornamental forms. 

The jambs and lintel are of polished black basalt, and the lower halves of the jambs are carved 
with geometric patterns in low relief, while mining round the upper part of the frame is a stepped 
moulding, and within it 1s a sentence from the Qoran. 
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PLATE XI 
OLD PERSIAN CARPET DESIGNS. 





"THIS plate represents quarter patterns of the designs on two of the old Persian carpets pre: 

L served at the 'Asar Mahall. Though old and much worn, they retain their colours wel, The 
one carpet measures 25 ft. 6 in. by ro lt, 5 in, and the other 32 ft. 11 im. һу із fu 6 m. They 
have been badly used, and litle care is taken of them by the Muhammadan custodians of the 'Asar 
Mahall. Government now proposes to supply the custodians with others to take their place, and to 
preserve these carefully. 
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PLATE XIL 


PERFORATED STONE SCREEN-WORK FROM 
CHALUKYAN TEMPLES, 





[THE six examples on this plateare from various Chalukyan temples in the south of the Bombay 
Presidency, dating from the 14th, rath, апа 13th centuries, They are not drawn to any fixed 
scale, for the squares of the patterns vary in the temples where they are used from 2 to 4 or 5 
inches. | 
The two across the middle of the plate are both from an old temple of Brahma, now used asa 
Lingayat shrine, at the village of Unakal in the Hubli taluka of the Dharwad Collectorate. The 
fifth example is from a temple at Naregal, also im the Dharwad District, where it occurs jn a screen 
between the central hall and two long side shrines. The others are common patlerns occurring Ке: 
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NOTES ON PLATES 


FOR 
THE TECHNICAL ART SERIES (MADRAS) 189r. 
Pirates 1 10 IV. 
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THESE ornaments are irom the temple of Virabhadra at Lépáksha in the Anantapur District of 
the. Madras. Presidency. The temple. is a large one, enclosed in several courts, It dates from 
the end of the 15th century, In the outer court is an extensive. mándapa studded with rows of 
granite piers, on which these ornaments are carved. These piers belong to the Vijayanagar period 
of Dravidisn architectute, and though a general design is visible in all, each one is worked with a 
different ornament, The plan of the pier is either square or polygonal, with a raised panel on the 
four faces, running up the shaft from base to capital, on which the ornament is carved. A pier 
that shews the adaptation of the designs, and is similar in other respects to these, is that in figure 
a, plate V ol this series. 

The designs shew great variety of form, The most usual feature in Dravidian carving is the 
running serall, and various varieties ol it are represented here, Some of these have the simple 
curying stem, others аге interlaced ог plaited, and some combine this with birds, diapers or other 
features. In other cases the stem із intertwmed after the form of the links of a cham. Other 
features introduced are tows of diapers, and square and circular pateras. The lower body of each 
pier із а square, with mouldmgs connecting it with the shalt similar to those shewn in figure 1, 
plate I. On this portion, square or circular panels are usually introduced, These are often filled in 
with representations of soakes coiled and twisted around each other in intricale designs. Examples 
of these are given in ligure tf, plate II, and figure 10, plate IV. 
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PLATE У. 





Figs. t ami 2.—These two examples of teakwood piers are from the temple of Mäiläraliügappa 

at Mailira in the Bellary District. The temple is considered an important one from a religious 

point of view, but architecturally it does not present many unusual features. The mers stand in an 
outer mandspa. They are comparatively late work, dating from after the «7th century, 

Figs. 3 and ¢—These are examples of stone piers from the large and important temple of Mar- 
gasuháyar at Virifijpuram in the North Arcot District. The temple is enclosed in several courts. 
The principal inner shrine has the unusual feature of being semi-circular in plan, and is the work of 
the Chélas of the sith century. The outer courts were built during the Vijayanagar period, or from 
the end of the 15th century. To that date these piers belong. They represent two varieties of a 
class: of pier usual in this style of architecture. The shaft is often square or ectagcnal, with a seroll 
ornament on the four principal faces. Great variety is often shewn in its treatment, The base is 
square with an intermediate series of mouldings connecting И with the shaft. The capital is repre- 

` sented by a short beam or cantilever, forming a bracket on two sides as in figure 3, ог, when placed 
at the intersection of two ceiling beams, four brackets with overhanging drops, as in figure 4. 
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PLATE VI. 





Fig. ¡—This is a specimen of a 13th century ChAlukyan ceiling from. the temple of Karásvara 
at Hirahadaralli in the Bellary District, The temple is a simall one, built entirely of black stone, and 
covered with most minntely carved omament, in some parts almost as fine as jewellery or work im 
ivory. Unfortunately, it is partly ruined, and a large open pillared mandapa, which liad stood in front; 
has now only rhe Íoundations remaining, This ceiling has evidently formed part of the roaf ої this 
mandapa, as it was lying covered by earth: near the foundations: These ceilings ate usually im the 
farm of a flat deme constructed of regular courses of blocks, or huge slabs cut into large rings and 
placed of each other, the whole being crowned by a large slab. There is reason to believe that this 
example does not represent the complet ceiling, but only: the crowning member, These are often 
cur in mast elaborate designs. In the present instance the entertwining stems are almost entirely 
detached from the hollow surface of the ceiling, being only connected at à few points. The concen- 
inc circles of leaf ornament are worked m fiat relief on the surface. Im the centre is a drop огпа- 
ment си іп the form of a lotus bud. — Occasionally. these centre drops are suspended several feet. 
from the crown and formed out of a separate block let through the centre, 

Fives. 2 fe q are (wo lamers and am umbrella in beaten silver, on an: image in ‘the temple of 
Ма хата at Karravatti, iy the Bellary District. They are the work of the present century. 
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ATHPUR SIKRI is some twenty-three miles west of Agra, and was erected by 
Far during 1570-1606 A, D, The style of Architecture employed is peculiar to 
Upper India and is the outcome of Hindu and Muhammadan talent. The city is built 
of red sand-stone and the originals illustrated by this and the subsequent plates аге: 
worked in that material, The whole is now being surveyed by the Archeological De 
partment and will be fully dealt with in a future report. 
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PLATE VII. 
ORNAMENT FROM THE CHAURASI GUMBAZ, KALPI, 





"ТОНЕ Chanrasi Gumbaz lies on the south of the main roadway leading from Kalpi, the principal 
A (own in the Jalaun Disttict, towards Orai. it was- erected as a mausoleum and contains several 
tombs, beneath one of which, so tradition: says, lies Lodi Shah Badshah, Itje of the Sikandar Lodi 
‘type. built of stone and faced with stueco, 

The plate represents the string courses running round the walls of the square chamber beneath 
the principal dome in the centre of the building. They are divided into two portions, the one plain 
‘and the other ornamented, the latter being decorated with an interlacing semi-circular arcaded pat- 
tern, arabesque in design, Fig. 111 is the most elaborate and is rather overdone, Over the arcade 
is a horizontal band of undulating leaf carving. Fig, ll is more open and plain, and unornamented 
at the top, but the ground is filled in with ‘small raised rosettes. Fig. | is less elaborate than either 
of the others. In feeling the design is the same, but it is worked out differently, and stands on 
a perfectly: plain. field, enclosed by a narrow fillet slightly in advance of the ornament, and is enriched 
at the top hy. a well eut euilloche moulding, | 
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PLATE VIII. 
ORNAMENT FROM THE CHAURASI GUMBAZ, KALPI. 





IKE Plate VIL this represents string courses from the Chaurasi Gumbaz, but in: this case. from, 

‘the exterior of the bastion standing at the north-west angle ої the building. 

They are very intricate in design and on this account are quite unsuitable for purposes of exter- 
nal decoration. Fig, | is composed of three portions, the upper plain and outward curved; the centre, 
of five courses projecting one abové another; whilst the lower is almost a reptoduction of Fig. 1H, 
Plate VII, The upper part of the central portion is prettily carved with sn interlacing fret and 
scroll on a background studded with small rosettes, &c., below which comes a plain course and beneath 
it a " dog-tooth" upon a paneled band filled in with lozenges. Fig. II js less elaborate, and orna- 
mented at the top with a trefoil zigzag pattern below which is a concave member between two plam 
fillets. From this to the face of the wall the moulding is formed of a series of stepped courses, 
ornamented with circles connected by semi-circles, dog-tooth and leaf carving. 





PLATE ТХ. 
DOORWAY, EAST ENTRANCE, TEMPLE OF CHATUR- 
BHUJ, ORCHHA, BUNDELKHUND. 
шшк Р 

УНЕ temple of Chaturbhuj was built by the famous Bir Singh Déo in the 17th century, and 

` belongs to what may be termed the mixed Hindu-Muhammadan style of Upper India, [t s 
notable on account of its clase resemblance to many Cliristian churches and cathedrals, anil is 
closely allied to the noted temple of Mandir Gévind Déo at. Brindában. 

The prinerpal entrance, illustrated on this- plate, is on the east side, but it is probably not the 
original, as the masonry and workmanship is diflerent to that employed in other parts of the building. 
In height it i5 136" and is 7-117 wide, On each side is a double architrave of ogee mouldings. 
The inner one is complete and returns on the threshold and forms a plinth to the jambs, whilst 
the outer starts abruptly and terminates on a level with the lintel, The bases and caps of the jambs are 
moulded and carved with leaf ornament. The upper part of the entrance is filled in with richly-carved 
spandrils resting on moulded struts of stone, as used by the Hindus: daring the sth and. 12th 
centuries and to a great extent by the Jainas under their domes, In the centre of the spandrils are 
exquisitely-carved: ros: ttes in bold relief having three concentric circles of leaves, the fell around being 
enriched by raised conventional floral carving and rosettes. 
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PLATE X. 


BRACKET FROM SULTANA'S HOUSE, FATHPUR 
SIKRI. 





[LATE X illustrates the style of bracketing used to support the stone lintels spanning the space 

- between the verandah piers and carrying the roof, the soffit of which is seen on Plate XV, 
The abacus of the pendant is square and has carved yolutes at the corners, and in depth is of the 
same thickness as the lintel. Below, it is bell-shaped and leaf-carved, and terminates in a twisted 
knob, the lower part of which, in this case, is wanting. To the left of the pendant are two small 
delicately-carved cantilever brackets which, like the abacus, have carved volutes at the corners. The 
face of the work over the brackets is scroll-carved, and above it comes the lintel, richly ornamented 
with a repeating trefcil pattern stopping against an oblong panel surmounting the cap of the pillar 
below, and carved with a zigzag pattern, reminding one somewhat of Norman ornament. 





PLATE ХІ-ХІІ. 


DADO PANEL FROM THE SULTANA'S HOUSE, 
FATHPUR SIKRI, 


-— 





4 IGURE I of this plate is a reproduction of a dado panel in the Sultana's house, and is taken 
from ihe norih-eas: interior angle of the receptionzoom. In shape it is oblong and is richly 
ornamented with conventional carving, portraying flowering trees and shrubs, over the branches of 
which is some carving, Chinese in tonch and feeling, which may be meant for fying dragoans Өг 
clouds. The whole is enclosed in a rich stond frame, 6 inches wide, chamfered on the sides and sunk 
in the middle, and carved with raised equilateral triangles and semi-hexagons, This is again enclosed 
by a broader border enriched. by an elaborate repeating fret of moresque design on a background 
studded with rosettes. Over the dado is a rich stone lattice, extending to the ceiling and used as an 
almirahi. Surmounting it is an exquisite frieze of arabesque carving (See Figure IH, Plate ЖЇН) 
crowned by a well-projecting comice, ogee in form enriched by plain leaf carving and pendants 
linked together by fleur-de-lis. 
Figures II, III, illustrate two јан windows ol geometric design from the “Ankh Muchasoll,” 
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PLATE XII. 


SOFFIT OF DRIP STONE, SULTANA'S HOUSE, 
FATHPUR SIKRI. 





T HE drip stone illustrated on this plate is of red sandstone and projects some 54" from the 
wall and protects the west verandah from the excessive rain of the monsoon and the fierce 
glare of the summer sun, It is made of thin wedge-shaped slabs of stone 22 inches in thickness, 
cramped together and supported on a stone wall plate, shown on the upper part of the drawing 
ornamented by a well-cut floral scroll on a plain background. Beyond, the field is feather-orna- 
mented on a background of floral carving, a device often met with in arabic and moresque designs, 
and similar to one which, according to Owen Jones, is found in the first instance on the Sassanian 
capitals at Bi-Sutoun, 
Beyond are other bands of carving enclosed by a “dog-tooth" moulding, and at the exterior 
edge is the " drip," the front face of which is carved with facets, 
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PLATE XIII. 


INTERNAL FRIEZE AND CORNICE, AND EXTERNAL 
CORNICE, SOUTH FAÇADE, SULTANA'S HOUSE, 
FATHPUR SIKRI. 





"IGURE 1 of this plate illustrates the fasciz on the north, south, and east sides of the verandah 
roof, which is constructed of stone slabs wrought in imitation of tiling. The top is scalloped 
leaf carved and pierced to allow the water to run off freely. Below is a flat ogee moulding enriched 
by projecting facets, and beneath, is a deep band, throated on the underside and ornamented with a 
raised interlaced arcading springing from semi-ege shaped pendants with leaves clustered around the 
top. Below the band and setting back some 1" то” from its face comes the lintel, an interior view 
of which is given on Plate X. It is divided into a series of geometrical panels, square and oblong 
in form, enriched by foliage. carving. 

Figure I] represents the external frieze and ‘cornice above the sloping roof of the verandah. The 
frieze is ‘splendidly carved with a delicate and well cut floral scroll of exquisite proportions. The 
comice projects somewhat m advance of this and is ogee in form and Jeaf ornamented, surmounted 
by a band of plain facets, over which ts another band studded with small lozenges and incised 
pellets, 
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PLATE XIV. 


ORNAMENT FROM THE TURKISH SULTANA'S HOUSE, 
FATHPUR SIKRI. 





JLATE XIV gives samples of the piers and pilasters on (he exterior of the house. Fig. V is 
x from the north-west angle of thé building, and Fig. VI from the south-west corner, The bases 
and caps are carved and are arabesque in feeling. The carving on the shaft of the pilaster is in 
basso-relievo, and represents the pomegranate in different stages of development, and from the fintsh 
of the work, ít is evident it was executed by some master hand. It is enclosed by a narrow raised 
border ornamented on the outer side by a “tooth” moulding. Figs. I, ЇЇ, illustrate the omament 
on the east verandah pillars, whilst Figs. TII, IV, give that on the north verandah piers, One ts 
omamented with a grape vine in full fruit, another with the vine intermixed with the pomegranate 
and melon, whilst the others exhibit à more rigid and severe type of ornament, geometric in form, 
interspersed with raised leaf carving and foseltes 
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PLATE XV. 


VERANDAH CEILING FROM THE SULTANA'S HOUSE, 
AND JALI WINDOWS FROM THE "ANKH MACHA- 
OLI” FATHPUR SIKKI. 


¡LATE XV is a drawing of the во ОЁ the verandah roof on the south side of the house, Iris 
of stone, in thirteen solid slabs, wrought on the underside into an exquisite paneled ceiling, 
whilst the outside is worked in imitation of tiling. A portion of the elevation is given on Plate. XIII, 
Fig. 1. It is hipped at the angles and supported on richly carved stone beams projecting wards 
amma 9" from the face of the ceiling. It is divided into a series of panels by means of raised and 
ornamented bands corresponding lo the rafters of à wooden roof. These main panels are again sub- 
divided into a series of seventy-six smaller ones, filled in with exquisite geometric tracery and paterze, 
enclosed by flat herring-bone carved borders. A wealth of ornament is contained in these ceilings, 
and for beauty and variety of design they are not to be surpassed in Upper India. 
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TECHNICAL ART SERIES, 1891. 





Рілте XVI. 


WALL SURFACE DECORATION IN THE TOMB OF 
SHAH KARIM, BIJAPUR. 





HE surface decoration shewn іп Plate XVI is worked out in stone, and surrounds the windows on 

the inner faces of the walls of the tomb of Shah Karim, a small square-domed building close 

beside the Jami Masjid at Bijapur, It is cleanly cut, crisp, and neat. It is 18th century work. 

They form very good designs for ornamental string courses, The shutters aitached to these windows 

are very plain, and are not much in keeping with the ornament around them, They would have been 
better if decorated with ornamental cross rails and iron studs. 
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TECHNICAL ART SERIES, 1801. 


Pirate XVII. 


FACADE ARCH IN THE CHHOTA 'ASAR 
MOSQUE, BIJAPUR. 





НЕ little building from which the arch on Plate XVII is drawn does not in the least pretend to 
any architectural prominence amongst the buildings st Bijapur; it is indeed à very insignificant 
building. But on the walls within, and upon the facade, it has some very chaste and omamental 
plaster work, worked out in rather good designs. The plaster has been laid on about a half or three» 
quarters of an inch thick, the design traced upon it, and the interstices cut out while wet. This 
class of work, being executed in ordinary plaster, is not very lasting when used, as much of it is at 
Bijapur, upon the exposed faces of buildings. It soon disintegrates and crumbles away with the 
weather, but for interiors it is a very effective decoration, In some cases the design has been back- 
ed with colour, but the soft creamy-tinted plaster looks better without this addition, 


TECHNICAL ART SERIES, 1891. 


Prate XVIIL 


WOODWORK WINDOW IN THE 'ASAR MAHAL, 
BIJAPUR. 





HE building at Bijapur, known as the 'Asar Mahal, was built by Sultan Muhammad, king! al 
Bijapur, about 1646, as a hall of justice, but it was subsequently converted i into a semr-reliei 

building in which were deposited relies of the Prophet—two hairs of his beard brought from Makka 
by a certain saint. Plate XVIII shews the geometric tracery, In framed woodwork, which fills the top 
of one of the large windows in the upper storey. The lights between the tracery were filled im with 
coloured glass, a little of which, in yellow and blue, still remains; but it Is very doubtful whether 
these gay colours were any improvement. In coloured glass windows the bright colours are generally 
so strong that any particular design in the framing із lost in the flood of coloured light which 
streams in, and the beauty of the geometric tracery in these particular windows must have been 
rather spoiled by the insertion of the glass, and, as the windows were never exposed to the weather, 
it would have been infinitely better to have left the design without the glass. 
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PLATES: LTO N. 


PERFORATED AND STUCCO: PARAPETS FROM 
BIJAPUR. 





NE of the most ornamental features of the Muhammadan Ішібіпев at Bijapur 1= the parapet, 

which, in its plamest garb, 18а Kind of battlementing made up of Kanguras (merlons), These 
Kanguras are generally straight-sided, with arched ot pointed tops. Then they become more orna- 
mental, and each takes more the shape of a leaf with curved outline, broad in the middle, but 
narrowing between that and where lt joins the wall, somewhat similar to those shewn in the top 
figure on Plate |, though not quite so attenuated, Whew applied as an ornamental ‘finish to the top 
of a building, they became much more elaborate )and intricate in design and formed ai kind of lace- 
like fringe, which gives an excellent finish to the otherwise straight-lined Rege: ої Ше building. 

lo the better buildings they are of stone, in thin slabs set up on edge, and prettily perforated; 
the thickness of Ute slabs averaging: four or five inches. іп other: buildings, which are built of rabble 
or brick and plastered, the A'anpuras are constructed in raised plaster upon а flat surface, the mate- 
rial not admitting of much, il any, delicate perforation ie positions exposed to the weather. 

The variety of these patterns, which are more or less geometric in outline, and into whose designs 
those beautiful curves so dear to the heart of the Musalman artist ace. plentifully introduced, аге 
practically endless. [n these buildings they take the place of what is often seen in European build: 
ings, viz, a parapet of balusters along the top of the facade. Sometimes-thé one pattern is carried 
right round the four sides of the building ; oltener ai much plainer and simpler parapet is used on the 
back and sides, the more elaborate design being reserved for Lhe front, 

The patterns given in Plates IV ánd V are from tle sides of the litle Chhattris upon the roof of 
ће бої Gumbaz, ihe tomb- of Sultan Mahmud, where they are worked in plaster rehef in bands around 
them. They are of the same kind of designs as the ornamental plaster Agnyuras already mentioned, 
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PLATE VII. 


DETAIL OF STUCCO WORK IN WESTERN WALL, 
MAKKA-KA- NAOAL, BUNNUR. 





pre VII represents some very pretty and interesting ornament in stucco from the interior walls 
of the small masjid of Makka-ka-Nagal at Bunnur in the Patiala State in the Punjab. 

Fig. 1 is a sample of the niches in and around the walls, which for the effect of light and 
shade have been amply recessed by a series of small receding plain architraves on each side ol 
the opening. The back is arched over by a very debased ‘form of arch. Surroonding the niche is 
a border enriched by a chain scroll and strap ornament, whilst the top is embattled and ornamented 
with carving. 

Fig. 2 illustrates the parapet wall around the quadrangle. It is crested in the form of a mouli- 
ed trefoil zig-zag, each division being curiously carved with a conventional leaf scroll border around 
4 narrow irregular elongated panel ornamented with a carved annulet and strap work. 

Fig. 4 is a string course below the parapet. Along the top is a scroll connected by a narrow 
fillet terminating in a pendant drop and dividing the face of the string into a series of small spaces 
the faces of which are ornamented with raised strap carving. 

The style of the work and the ornament is closely allied to that found on the Chauras: Gum: 
baz at KAlpi in the Jalaun District of the North-Western Provinces, ascribed to the Sikandar ‘Lodi 
period, which was illustrated in last years Тесйлтсаї Art Series, 


E, W, SMITH. 
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PLATES VIII & IX. 
ROOF OF PATHARIYA MASJID, THANESAR. 





Both these plates are from the roof of the Pathariya Masjid, or “stone mosque,” at Thanesar 
in the Ambála District of the Panjab, and about 29 miles from that city. 

The town of Thánesar jis a most sacred one and a famous place of Hindu pilgrimage, and is 
mentioned by Hiuen Tsiang in his travels through India during the 7th century. The masjid is 
within the old fort and near Shaikh Chilli’s tomb. It isa small building, some 36 feet in length by 
of 11 in width. The ceiling covers this area, and is supported by lintels, upheld by bracketed 
capitals and shafts, the positions of which are indicated on the drawings. The central portion is 
divided into six main bays, whilst at each end is an oblong panel, some 4’ 7” in width and 
extending the entire width of the building. These laiter are divided into twenty-one small. square 
panels, the whole surface being enclosed by à star-moulded border. In each panel is a rich patera, 

Of the main panels three are broader than the others, the discrepancy being accounted for by 
the disposition of the columns below, but in length, though, they assimilate. 

Each panel ts sub-divided by smaller ones surrounding a large and elaborate patera occupying a 
central position. Each panel is enclosed by a border of floriated carving, whilst the field. of each 
is richly embellished with intricate carving. 





The roof is of extreme beauty, and closely resembles those in Bir Bal's House at Fathpur Sikri. 
Indeed, some of the designs employed are identical, and, like those, it is wrought in red sandstone. 
The building has been assigned to the end of the 14th century, but the ceiling may have been an 
addition, 


E. W. SMITH. 








m rid -a kaa | - 


















FR Scns «tains ann шал à Sh + 
mar oa „рит > art ай yit via الاو‎ Aval mn I pe 
М. мени и Гете < ¥ men AI АЙ мтс ра гай Мо # 5% 
мемы q dal 14 бол 6 bac aene rid umen gale IT маг ми ро. 
"а дука m bote та 45409 do en wii == zx 
MT TIERE 
узар. Жин dee (ry БЕ لوملا‎ ann ml west ралды ан За док јаје 
gta а.ө шық Аме bn تسای‎ © езін ду тон з 
Sn س‎ 
йыл рз Йу” п Љу з ма sul sra ай №. | 
a ipeum cubos tal ba чи! те мне eat pi Мені мі Б 


die ie Mai s reia деле ayah با‎ а за и š huq faz 


AGE =m за u mn ма es ae mam w a e " т 
ен іні dara пі pct لصوم ر ا‎ m Loos ت اوج‎ he | Jes 
ha ma mal ریک ہپ‎ МИ ла viens cy stp > my on va Wenge вее aui W 



































gerne ож x 


PLATE X 


_TRELLISED WINDOWS, TOMB OF SHAIKH CHILLI, 





Like Plate IX this illustration is taken from Thänesar, but in this. case from the tomb ol 
‘Shaikh Chilli, a small octagonal building of white marble, surmounted by a fine dome of the same 
material. 

The windows, like those surrounding Saint Salim Chishti’s tomb at Fathpur Sikn, are carved out 
of solid blocks of white marble, the spaces between the trellising extending the entire thickness of 
the slab. The centre pier is of a flowered pattern, enclosed by a plain flat border, surrounded by 
an elaborate panel, carved with a floral design, set in a plain architrave, 

From the style ef trellising and the dome surmounting the tomb, which is pear-shaped, this 
building may have been built about 1650 A. D, 
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PLATE XL 
GATEWAY NEAR QAZI'S MASJID, SADHAURA. 


SAdhaura is an old town, once the head-quarters of a large district, situated some 24 miles Lo 
the east of Ambäla in the Punjab. Amongst other remains are two gateways, one of which we now 
illustrate. 

The entrance is arched, and the spandrils over it Alled in with a rich and intricate design mo- 
resque in leeling, whilst the front faces of the abutments on each side are cut up by five oblong 
panels, the horizontal space over the vertex of the arch being divided into seven smaller but similar 
ones. 

The gate is built of brick, stuccoed over, and the spandrils of the archés and the panels are 
ornamented with glazed tiles af geometrical design, in blue, yellow, and green. 


E. W, SMITH. 
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TECHNICAL ART SERIES 1893. 


PLATE І, 
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PANEL AND ORNAMENTS ON PIERS, RAMASVAMI 
TEMPLE, KUMBAKONAM, TANJORE DISTRICT. 


“THE temple of Rámasvámi is architecturally vhe principal building in the town of Kumbakonam. 115 

rarliest shrines date from the 11th century, The front colonnade dates from the 17th century, 
The latter contains a mimber of highly ormate piers, approaching im style the work found at Madura. 
The figures in tlie plate are examples of Dravidian carving Írom-these piers,. Fig. t is a horizontal band. 
Figs, 2 and 3 are ornaments applied to the body ol the shaft. Fig. 41s a panel on the square blocks 
found at the base, capital, and middle of the piers, 


A. REA 











PLATES II AND ПІ. 


CARVED PANELS ON THE SHRINE PILASTERS, 
NAGES WARA TEMPLE, KUMBAKONAM (ID, AND ON 
THE PANCHANADESVARA TEMPLE (IID, 
TIRUVADI, TANJORE DISTRICT. - 


"T HE figures on these two plates are from different temples, and illustrate Chóla work of the 11th 
century. The pilasters are those on the walls of the shtines. The carvingis placed underneath 
the capitals, The figures on Plate ШІ have capitals similar to those shown on Plate Il. 


A. REA. 
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PLATES IV AND V. 


MIHRAB FROM RUINED MOSQUE AT ERANDOL, 
KHANDESH. 


ПАТЕ IV gives an elevation of a carved stone тійлаћ fram the old ruined masque known as the 
- Pandawacha wada at Erandol, in Khandesh. lt is one of several; built into the back wall of the 
mosque, which are partly covered with the debns af the ruined building. Tt will be seen thar the details 
are Hindu; and mare, the general design of the whole is Hindu—that of à Hindu: doorway adapted to. its 
present use, The arch is the anly foreign element in it. The very pilasters which uphold the arch helong 
lo the original doorway, and were generally placed about the middle of the bands of moulding whioh run 
up either side, occupying the place of the middle moulding on thisplate, Notwithsten@ing their damaged 
and wealherworn condition, these miñrahs are very handsome, one of the most pleasing features being the 
delicate fringe of hanging buds around the soffits of the arches. This i5 seen better on Plate V, The two 
strings of lotus buds running round the arch is a very favourite Hindu ornament, and is generally found 
running up the-angular recesses af doorways between the broader bands of moulding, The upper and the 
lower of the three bands on Plate V are also very common Hindu ornament. 

The mosque was built partly. of pillars and other materials froma former Hindu temple; and, while 
much of the material was used over again for its original purpose, the sculptured figures with their deli- 
cate and minute ernament were relegated to the baser use ағ" filling in" for the great walls of the court- 
yard, and from sundry chinks and breaches they may be seen peering out pleadingly from their його 
positions. Just as temple pillars, ceilings, bears, and other members have been used wholesale in the 
construction of many mosques, so would the elaborately sculptured doorways have been used too foc the 
midrabs, hal they not been so covered with figure sculpture. This, to the iconoclast Musalman, was 
‘tolerable. He knocked off the few figures from the pillars before using them, bur to have done so with 
those on the door frames would have rendered them anything but presentable objects as settings bo their 
milirabs—the chief features of interest and honour ih a mosque, Hence they almost invariably had them 
made to order, the watkmen—Hindus—knowing of no other suitable design than that ol their own temple 
doorways minus the figures. 

The boss on Plate V is from a niche in the wall of the colonnade of the mosque, Some very fine bosses 
of this kind are found, carved in high relief, in the niches of some of the minars of the Ahmedabad 
mosques, It is needless, almost, to say that they are Hindu, too. 
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PLATE VL 
PART OF FACADE IN WOOD CARVING FROM A 
HOUSE AT SRIGUNDA, AHMADNAGAR DISTRICT, 
BOMBAY. 


= 


HIS plate represents part of the same building as that illustrated in. plates XII and XIH of the 
Technical Art Series for 4892, and the remarks on "Old Wood Carving" in (lie text accom- 
panying those plates apply also to it. 
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PLATE VIL 


DETAIL OF PATERA, JODH BAI'S PALACE, FATEHPUR 
SIKRI. 





TN the volume for i8gr were published ¡several plates illustrative of the Moghul. Architecture of 

Fatehpur Sikri, a report on which by the Archmological Survey of India is now in the press. 
Plates VII to XII inclusive, tend further to illustrate the style, and are taken from the palace erected 
by Akbar [or his chief queen, and now commonly and erroneously known as “Jodh Bai's Mahal”, Ir 
is one of the earliest and largest of the buildings gracing lhe city and is built entirely of red. sand 
stone quarried some few miles off. It is remarkable on account of the strong Hindu feeling pervad- 
ing the whole design. 

Externally it measures 2150" x 23707. Inside is a quadrangle 1790" x 162’ o° surrounded by 
suites of rooms 27 o "in depth, At each angle is a double-storied apartment covered by a dome and 
it is from the underside one of these that the beautiful medallion illustrated on Plate VII ts taken. 
lt is executed in plaster, and measures 7'5' in diameter. In section tt is concave, and the ornament 
is in relief. The field is channingly carved with an elaborate and very delicate scroll intermingled with 
leaves and flowers in low relief, and upon this ground 2 second and bolder pattern reposes. It is 
in four tiers and each becomes smaller as it approaches the centre of the medallion in which is a 
small kaleidoscope-like rosette, ^ Around the outer tier is & border 83" in width richly carved with 
floral ornament. The design savours а good deal of Moorish work. 

The style of decoration is frequently. met with al Fatehpur Sikri. Judging from unfinished рог 
tions опе comes across in some of the buildings, the patterns appear to have been sketched upon 
the finished face of the plaster when dry and then very carefully carved afterwards. In many instances 
they have been painted in rich and brilliant colours. This was probably the case. with the one before 
‚us, but unfortunately, like much of rhe other decoration in the building, it has been only too liberally 
coated will) whitewash. 


Eb. W. SMITH. 
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PLATES VIII AND IX. 


DETAIL OF ORNAMENTED JALI-BALUSTRADES AND 
PANEL, JODH BAI'S PALACE, FATEHPUR SIKRI. 


= 





I `HESE two plates afford samples of the %4H or stone sereen-work, for which the city of Fateh- 
pur Sikri is so notorious. 

Figs. 1 and 7 on Plate VII, and Figs. 1, 2, 3 on Plate [X, are balustrades around the 
small-domed pavilions in front of the upper floor rooms, upon which the royal occupants of the 
palace were wont to sit and lounge in the cool of the evening. In height they are 1 6" and in 
thickness 3. 

Fig. 8 is a stone panel, 2" 7” in length by Y 537 in'width, projecting about half an inch from the 
gable wall, on the interior side, of one of the long rooms on the second floor roofed by blue glazed 
tiles. The decoration is in relief and projects about Sth of an inch from the face of the panel. In 
the centre із a well-cut circular and sunk leaf rosette in two tiers encircled by a small chaplet of 
beads, beyond which tsa broad belt of filigree ornamentation, whilst the corners of the panel are filled 
up with leaiage. The design could be utilized by workers in brass, wood-carvers, and gold and 
silrer-smiths, 

Ep. W, SMITH. 





J PLATE IX. 
DETAILS OF JALI-BALUSTRADE AND SCREEN WORK 
IN HAWA MAHAL, JODH BAIS PALACE, 
FATEHPUR SIKRL 


Шынын 





o Е 


pra IX (Figs. 4, 5, 6, 7, 8) exemplifies the screens enclosing the sides of the Hawa 

Mahal. The patterns are pierced out of solid slabs of stone, 23° in thickness and of various 
sizes, according to the intercolumniation of the piers. Some measure 3 6 in height by 5° & 
in width. The bars are flat in section and are chamfered both sides and measure Y in thickness. 
The piers are surmounted by bracket capitals and at the top the scteens are shaped to fit in the 
space between brackets, In that shown in Fig. 7 two small birds have been introduced, which, 
strange to say, have escaped the hands of the inconoclasts, who, after Akbar's demise, did so much 
damage to the carvings in the Turkish Sultana's house and elsewhere, 


Ep. W: SMITH. 
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PLATE Х. 


DETAIL OF WINDOW, JODH BAI'S PALACE, 
FATEHPUR SIKRI. 





TOLATE X illustrates one of the screened windows from the rooms inthe second floor. It measures 
4’ 7° actoss and is 6'8” in height. [tis divided into six compartments by a central mullion and 
ransomes, and each is filled in with open reticulated stone tracery. 





The designs in the two middle compartments assimilate and are common, but those in the upper 
and lower are not often met with, The glare of the sun is prevented from entering the chamber by 
a deep drip stone over the top of the window supported on small serpent brackets. The parapet 1s 
carved im imitation of an embattlement, 

Ep, W. SMITH. 
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PLATE ХІ. 


DETAIL OF SHAFT IN RECEPTION ROOM, JODH 
BAIS PALACE, FATEHPUR SIKRI. 





[) ETAILS of the columns and pilasters in the hall into which the balconette illustrated on Plate 
“ XII looks are exemplified here. 

From the plan shown at the bottom of the drawing it will be seen they are of a broken 
square form, a shape frequently used by Hindus in their buildings, and the one adopted for the 
columns throughout the Great Mosque in the enclosure of which lies buried Sheikh Salim Chishti 
owing to whose influence, it is said, Akbar came to build Fatehpur Sikri... The shafts are bound 
at intervals by projecting bands variously ornamented with half-lotus rosettes, small lozenges and 
pellets, etc,, whilst upon the front faces one sees the bell and chain, a most favourite symbolical 
ornament amongst Hindus and found carved wpon their earliest edifices, At top and bottom the 
shafts break forward and are moulded, panelled, and carved with crude angle volutes and urns, The 
bases are moulded and stand upon a plinth, whilst a plain capital crowns the top of the column and 
upon. it rests a heavy three-armed bracket supporting stone beams carrying the stone ceiling above. 
The brackets are richly carved and are seen in both front and -side elevation upon the drawing, 
Sections giving the various projections of the mouldings, depth of carving, etc., are shown in hatched 
lines upon the elevations, x 
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PLATE XI. 


DETAIL OF BALCONETTE, JODH BATS PALACE, 
FATEHPUR SIKRI, 


LATE XI is a detail of one of the balconettes in front of the window openings in the mezzanine 
floor—traditionally used as a dining room—jooking into the hall or reception room on the north 
Side of the palace. In length it measures 6 o” and projects 2’ 6° from the face of the wall. The sides 
are slightly curved and composed of open seroll tracery 2° їй thickness, surrounded by a moulded 
capping, and stop flush against the walls, The floor is of stone. and i10" im depth and is moulded 
and carved around the outer sides and carried on two pairs of rich brackets 1° 7° in depth and =" 
in thickness. The soffit is quite plain, but the back is ornamented with three beautitully carved 
lotus rosettes in bold relief. 


En, W, SMITH. 

















AI IF TIF 
ERA | МЕ! 

















пита а ит пбогіть РОУ МИ ОУ ето и зи ПМ А ГУРТІ ETATIS ES Нал шд 7 “Tu yu 





n IM пи ШШ MU MULA 


га у 
= | | Ж 
| ШІ 
| 1! к IT я 
' a 
' ^u ü n TH 
à | 
| i i | un 43; pl ie 
| I ЕШ в i ІК {м T ۳ 
И | I" | 
F 


I IT | "Ұш атн | | 
== ji |! 3| ij rei, nu | ы ІТ A 





4 | 
A | EN 
1 E " г, i Й, | ! , і ї 
4 ls і ї Ik ! L 1 я иг | 
"Ñ Ў қ = A | | i й E". і ғ ! a 
| 1 р . 4 Ma ES 1 [ lo M. an | 
| | а Ь: қ я "ы. . , 1 = m Fa 1 JU j 
Т А я [ а 7% ' = ame T ES 
ІМ! | - Ku. TR - ec i + 
LIA | П 4 | Е т. д | : 
n LA У Е | : L Ї W 
| š ! т Ix 5 à T | 
gi s L jh. ". ! 
| я =з | - | m 
= ‘im Y " =a , Р Р Е " N 
3 -— г i L 
Ши š — š Eus nn "а a | 
n , " i IT : i 
4 a j з ч М ; 1 - и: Т [1 L 3 
Р | 1 1 
||| d F и й - —_ а, № = 
n lin. ON. м” Е b OM т 
| 1 F KS. \ E. = = k. L. mi ; >; 
| | ғ і Fi Р "аш ч Г м 13 
|| | [i NE d 1 1 gi Е 1 INI. і a 
| Qu Fa Щі | ; № № | 
| Р F = " m | e E 
і he i А k | [| 
Г [| 1 | n w Й | Т 
| J | Ti i ! т | P 
۴ " à Е : 
и ' : A ’ | = ғ Шы ü | | «а 
| і : ' > | 
` I | 


4 


4 | [| Г F. E 
k 1 [| | Bl 1 1 А 
ч || | | | 1 Г 
E Ш ШЕ 3 E = $ 
| 3 AM ШЕ 4 i a 
Е -j ü 
| ra 
y T i 5 
% “ЕТ 1 
| 1 1 " ! Р Le 
| 1 Г 1 
L Н | я г П | i | | 1 A A ы o им, | { 
ІШІ 1 1 f 2 L 1 1 | Es | i " | 
"n * | b A. x. cH C d ҒЫ | я ! | 
іній Г E" uf AY 1 қ . p» 4 I | = 
| 1 б e, "a W k " | " 1 
1! r Lo Pm E. у A ат ` „= ET А. ЖЕП” 1 а ||| Ї 
| и“ p, | CONI ~ > "i i j е шиш 
| | | № қ з, | | QUU m ІШІ 
ЕШ a ' Ы ота” Р ' : = И т E i ИН 
- Yi siga m = a " „= "i "^ 8 
| ШІ! | FIM | | *, ` Ph s w Een 
ШІ ы L d їй k. | - ! zr 
| | | k. u 
| ше. II j ъ 
| і y J LI п 





: 411 
S | 





ІШ 













(ІН ІІ та 
||" |] | Wy | 
| Ш ІІ ІШ M | ШІ к \ 






























Ba реа u | 
ji МА ДНІ "m су iy me Ni lli | Ш | ЙҮ 
M И Val ПЛ РО HE 





чар @ зав aia mii A Тявійн їбоювійюо ФЕР 
Y Yaw a 


чав - 93/429 Бы луна. 








If шити 


OTRA ETI 494 TA 


ЦУ 


ус WVHOARVARAM SETAS VENA BO VR BULL OY DL AIHA Hi AG такта 


UE 


HERO | 


ТОГОО) 


prc АС СТ РОДИ АИ А РОА s 





ANA 
TT: 








| у 


A A au а вав) томі еза ці "Яу 


и – а Низ Ју TWOINHOTA 





ІН 


PLATE 


mk d 
- on 


TECHNICAL ART SERIES – 1695 


E 
| on 
1 1 

M! 
1 | 

| 

1 ~ 
| № 


„түш: 
Р 


р 


| 
а 
LI 


LE 
үт PF 
== | Fu я ы: ү п - 


те 
ча mam 


т 4 


= = ы. а жана 








Lin См 
: +! 4 » 


- і ИД ЕШ" т 


А БАСТ 


ЕТ 

1 

ж 

dA 

a i 4 ў- 

I 1 [^ е F- | | г ғ к Er i € 7 ы 1 

i = Г A 4 я j Р E ] т Р E Ж; 
= тв | xem] 4 A 
~ 7 | 


Е ү» - | 








EF FAA EA 


4— C E ) + Tie L` Алааһазвазь 


- == = 


pls т AE 


a ж Рту 


gm 
== {| 


i i 
š = а wr [€ W 
ЕЕ Й 


G€ , . 4 іміз 
E Nd 


AIN Л 


” & pra й у й | 
AER AN a | ғ T 
D Pee eres vo W ПРИ Y P | 


ДУР ДО ДИ ЕХЕТТТТТТТТЕТТТТТТРГІ Nc 
і i а 1 e a, | и ша 
AA AAA ^ 
[| LM | = L Ñ т. Г | | 
E » съм. 


ы” 


ң m 
" f М2 и | ~ й қ 


ep dette PITTS Ty 
* T! 

А И 

m | E wk | 


а | ' f = A i у 
TI*ARARRRARAAARSPB BLAN ASA 


E A др 


i= 


| а? м 
= - | е d ur. 
k = E ТҮ a , 
= * š 
EE i 1 | r z ^ 
+ "m X š وڪ‎ a Р 


4 = | = й = E. | 
x 1 k : з 

FA 
FoR PEPE TIVE SP Pek 





on 


Sele IDAS 


ЗА A Г 
APTOS T9933 A = 
РУ s «р 





№ Ea 


1 
! 
| 
i 
| 
1 


м. 


1 


г 


ян У б Tef i 


=i 1 У ^H % 


Мит 





АЕ РЕЧ 


NU === 


Ti 


TA Wal Ode 


de 
TE 


TIT м TI 





TEGHAIGAL AMT SERIES = 1883 PEATE N 


kÇ sr" Ruas ñ k Lima ша “йагы | Мата Ме шј Me LA 


at M7 Y 





ІІІ x о 


T ғ 1 i k : Ls E =. 1 - е ne - - [x у >. chm ML Tm m я һа : a I Р "ага = | i 
І ат: = ы = = - " = = E E E = та а = тт = -— _ -——— = 
і n ` Е 1 Fr ч = | == - - Šs: 


||| SAM SS RE 


прие Че 

||| | | E: JA 

|| | И ЕЕ ра 
Е = 


UNI 
| =. H i в 
I Е: i | 
EET D ||| 
om 
1 NET 


T k. = =" ч = = : = = Е т 
~ - + E TÉ | n а. E 
: = ——— 
Р наь ш LL 
ГА M ъ 
|| й 


ANDENES А, 

LENNON CIEN 
де en 

hie У 


— A "ax To 910 
р РОЛЬ СЯ [to 


| + Tg gue "IE M "р ам" 
Pe ee ns. ae ee ва 


=, 





=: 
Te ki" 


Гг um 
|. E 

ши 
= я J 


а жы а 
= Di т Ж 


af “> 


ИЛЕ 


LP 
B Р 


НЕ я РНЕ 
u 
CAM EA 
" 1 L š 


a u. 


> 
- 

= 
cu" 


ake == „а Бем = 7 F fi | 
Tr Een | cl ы d v y, al я | 1 | = 
"т ЕТЕ Eur 


2 
йш 
TERM 


aaa <; 
: = = 


E a. a 
“ЕНЕ! 
га 
инт 
Mia ” 


° ~ 1% 


ыы 


пла 
тд; 


rre] 


LP 


ше: 
Pu 


M^ 


ЫП : 
A 


EAN 


MITA ETT 
a 


й 
ин ы 


қ "а г. 
OMA | 

мат Ы" Ц 

ағы. ш m НЕ... | 


Ë 


У 
я в ا‎ 


(ПЕ 
ТЕЕ 
| | Um 


И 
ІШ 


пи 

вач ТЕ 
rt 
ETT 


Ç 


ОТ нуни ЕТ DD ЩЕ. ПИ аи нара а ! Rie di Sa: қты» 
оон хе) "i У "ги Ua Tí al ааа жуа I E aim 4) бу = 1] 
š Е й А ; I š о 2 ' i ë | ЕШ. a. 3 ani f E с | 1 е қ š ! i | i 
i | x | = = 2 | чь. de | i. Nar + |. i : и дан 4 ~ қа, a № ң A Hit dax: и, » pU ү d d 
a ji t я Е li E d И ZA - 1 A = = = = Е = ET 7 | = | 4 
= = и 


572% 
ee 
Ты 


rem тты) 
жж 


m. E са "Лу r r ми, ‚m. 42412» а Г E i " , А "ATTI 4 E n 
= » NE B =: E Г = b [ г 7 г а ш» Т ЕТ Е ҒЗ š ща а 5 P. 
ы il ы 4 К = ! t i a a , ТГ |" | HN б ЕЙ ! - : и Е! pm. | m". - - - 3 


ЕНТІГЕ а m ї 


І 


Fe 
LL 
м 
=— _— 
| 
= — س‎ у 
- — SS À— 
—— 
шин: 
--ъ 
= 


k 
k. 
mA = " m ЕНТ и 
Е = n H ba n ЛЯ Fa Lj ы. | 
a dd o ри 
і M. "om п BJ T = EE ° Ei CL ч م‎ B K L 


Цаа: аы 


4 Гаї Ag 
| ТЕГІ! | | й 
| | == 
| utt 
Pucci 
ZH z 
=p | 4 " 
Е і ir 
T NH UM I " P 
: " E Lr, =" 
||| IENS CIR : 
|| | ыы 
| | Й | A T 
| m ~ 
Зи" T 1 
диви | | = 
|| Ez] hi 
| | - | 
|| HERS | 
| ! mni 
А Е п 


I 
тт 
т 
се к 
pss т 
i 
і 
of 
pa 


k С Чарыны aa ГЕС 


жи. 
m E 8 


m 
= 


ая 
Een c bad 
AFORO 


E 


a 
в 

LI 

LI 

ñ 
.. 


| | 
Bo Lii] 


~ 
ди 


Ри 1. 
a `. le 
ІМ mes 


ШІГІ 


i A i. | 

ГЕ а" Fa | Г г 
| П ||| = = а! і | | -= n ! M г 
| 1 : - u || Ë | 

2 T [ Ta | | | 

| 4 La EE e L 

rt." З x - 

š uam hi —À y = 


| Oe 





! 
3 ul 
|| || | | 


ИИҮҮ, 


m 
ШЕ 1 
ї 


A | 


| ЕТ || =. 
Е » I3 ы 3 г ba ки! у | hias а и в m - b з 
рани i | 1 = EFI UH съ Fas т : 14 | | F i | 
= Ей - 4 ІЗІ. % FETTE = a | Er -41 = +а ш 1 | la | | | й і | й цій Md | ii ві L i ai 1 | hd TY || TT | | | 
| ee i mi HET ne | й і | в Y # | || + р Of L T 4 
1: E] LITT | ІШІ | | і TFI ZI IEEE ТІНІН | i і н | } E E E fra | | 





тен кв ГН NK AULD MoE UTA AD EKANDU ki KEAN ENL Owe AY 


По v te hi Ги И 





TECHMICAL ANT SENIES— 1893 


Gar” Aro DEA Or ы pr ima, PITO 


Tul ІІ ШІ? 2 
Tm 


!THINOÓ Dg tkt 


feud. 





PLATE м 





gU HL ЦО Lo LLLA ІШІ! ТЕ ИШИП 
DETAILS ГРЛОМ ІНВ АВЕ ЮЛ 


% ПНЕ 


Бан ум" 


" 
А 4 


БАЗЕ | 


Кадиз кв, HINSE 


LI ee a | енен, `; m= ш der a 





TEGUNIGAL ANT SERIES TEE, ¡DA TEN 
бн" —<— = Желк Паша. us SEC 

| dy 

АА 

| Д EN 

s 2 P$ n = те; ғ БР; = 51 я ; a, Тт ж не x 
EEE SE ER ЕРЛЕП РЕС 
з п ла ал 

zn Xn 
e P ME 
50 | , 


X 


ЈЕ 


m 


i AA TITIES RER NUT 


Erg = ке БШ Укы {э} Gt Фе BR: егес Е I == 305 
| Ес. Ж ^ м4 А Але ST = 
Fr BER E тв Ша Re D : на лав Ва MSS XU O ДА, т? РА EXTA 2 ала XU NS 


d HS ; | "nl Ж s 


= A горя. 
WEN - 


p n D 
ых за (е W [| AN К KD 


EE а 


' «кое, P EO Ји У 


n m B = 


I^ ps у RA = ү A AT азу 
1 ; ШЕТ; + Р - 


rM T4 E A 
op we [33 m A 


kl 























*YhoI-^EBVIMÓÉ FROM ACHOUAE AT PRIOUATA. ARM ARINAOAR DIUTRIZT. BOMBAT 
| * 
Tee cat г. yt ate 06 = bn am st 








TEONNIGAL АМТ SERIES — 83. PLATE Wil 


la? Am Gerke BOW Fa Do. ив =з 











E = ү ا‎ = = 
_ z 
Г - = -_ 

= | kasa. - 

CL. Ж 

г 
Виа 8 EM. — ть 
п ьт Е | A гапе SAS TFA RACI. БКАТЕВТТИОА FR AE 


| 


w 





TECHNICAL ART SERIES, IPSE. 


нең A Perrera зай Тит 


fore ^ ARC Фу роти 


will 


PLATL 





Кај = jji 


+ - = 
































HER 


|" vw p 


а 


- 


4 


І 


^" и 
= ет 


"a 


„кї 









































і 
- 
ma 





TECHNICAL ART EENIES. iig 








vv. 


| | 
LH AUAM LLLI Legge o Le | АНИНА, || 
PT iL Lg LLL LE. 
ЕНН 1 й Bi des 
L—— 1 ——- 
Y 





ум 
H Í L 
ТІ E 


= 














TEGHAIZAL ART VEAIES 144) 


hide вайо тымағы HW. W Fe in saq Оріїн М" ДАВ FLATE к 











ШІ || 
(МІ T 
| үүт, 
||| nf Im: | 
LA 
ҮШ 


| 






















| II 
I IE ІШ 

















= в 18 іі || 


SETA OE ANDO 




















































| | | 1 r = P EM ен 
uim лита еуі ЧИМ ние тона шор васи иа ТТИ ET ITV ETE I 
мин MMN X. r в i 
- = чүн чу — = | | س‎ | 
mam eumdem | | ТШ ШЇП | 
на ПП x P ui 
ШТІ il - 
ра 
а |) 


| үй ІШ | 





ШТ 


wl 

















A Dim шщ | am ges | 
| ЧІ || | || 
ДО | ru ШІ 
ТОМ: Т.М 
| T ІШІ 


par 


Mo 


И 









al ] 
М 





id ШІН 


Ш 


ge oam сє і 


С | ШІ i) Ds ди | 
ЕП | | ! - А. ШІ | = 
Fr => n ill (ТІ. УІН 


É. € { „ | - 4 ЈЕ Aa xl | ||| ШІ, 7 [ | 
bob 3 у 7 | v Im e ТІ! | a 4 














> | || | 

ML Т 
| HII MM 
— 























ІШІ INN 

















































| == — -- =i = A A AU LM n АГ ДОЛ 
п по СИ as i ue e e Ws ИК ІШІ! a ШЙ 
1 | |% Іш та, || Jan) | үт il ІП || папа АД ЛІ М "ma | ПІ || || mu М If ТУ ШІ || ШШШ ШИШИП | | | 
Ohi" Пі I ҮЙ ТШ ШІ М IN Une W «1l P 3 SVE ah =y p u er | еф 
ік JANTA 


ЖЕШ – пазе ЈНУ ПУФІММОГа 





Манча 


а EM шим ri pau 











- r1 —. = "E HE 
LR ІҢ, aF Г Е а = DTE = 
= in 
|| Е i У "k | - Bl Ш 





ij m —— aa. - 
MULT i ТЕ | | 
| | | а | pti ill А ll, | ь = ш қ u zii | = | Е E 1 ща AM QU = [1 TL 
ТІП Ди" | „= | | 2 m с HEU m ! | P чар i z Ти у" i = = | 
| | + | Е Г 7 : + Б 4 па 


E 
|.| я ЕШ 
"| a 
Е та" = 
inal RT А l jb 
| LI n a 
JE a 
i i | | 4 
N тағ. 
i ] | т 
š š ща ВЕ «Же 





| нт P 
ди j кй Li " = 
m | E E | 
! й | 
г | ы. | 4 ПШ 
ї ! 
E 4 я 


| 
v WM ED d à 
. 








ОРА ъ 
=s 


a 





DOT oe ee OL 


= = = E - 








a 


| | | |" 
| ШІП Hn 
| ТІ | | | 
Í П 
i Ц. 
: | 


MU V T EU EE EU от Фифа 





„ааа 





| 
~ ==. и z ги Р mE 


Ер cm === — — -— ғ 





St 8 a ін й 
У = : ти m г 


БЕН — НЕ CNV TUOHIHHO3I 


ни Жаы 





TECHNICAL ART SERIES OF 1804. 





PLATE I 


ت 


KOFT OR DAMASCENE WORK. 


"Tus art industry is not im a condition altogether satisfactory: it might be improved in dts ap. 
plication, and m its method, especially by the restoration of the more ancient method ol 
incised or deeply laid damascene, The Punjab work ts all made by simply scratching the pattern 
on a steel or blued-iron surface, and then the fine gold wire which is caught and held in place for 
a short length at a time by the rough edges of the style scratch, is first hammered in (koft) and 
then rubbed down with an agute point (mohan). The work is of foreign (probably Persian) origin, 
and became popular in the Punjab, especially at Lahore, when the demand for inlaid arms and 
armour fot the Sikh nobility was at its height, but the art seems to have been introduced long һе» 
fore that period, viz, im Mahomedan times. The best workmen came from Kabul and beyond, and 
settled at Lahore, and a few of the class still remain, their work being superior both in taste and 
execution to that of Gujrat or Sialkot. Indeed, they only want to meet with encouragement in the 
way of good ancient models to copy or take ideas from, to produce excellent work, The modern 
workers, both at Gujrat and Sialkot, are injured by the want of some reasomibis purpose lo which 
tó apply their art. At present they snatch at every European article, however worthless, in the shape 
of ormament, inkstand or platter to copy. Moreover the habit of bargainme and the beating down 
of prices compels the men to a cheap and superficial sort ol work in which the gold їв inferior and 
lightly applied and the design wanting in character, and 100 diffuse. 


В. Н. ВР, 







































































TECHNICAL ART SERIES, 1894 





PLATE IL 


FATHPUR SIKRI : *JODH BATS" PALACE. 
CEILING OVER THE NORTH-WEST ANGLE ROOM ON THE GROUND FLOOR. 





[5 Parts lor 1801 and 1893 of the Technical Art Series, several plates illustrative of the 

Moghal Architecture of Fathpür Sikri appedred ; and the plates we now give, numbered 
From I ts VII, still further tend to illustrate the style. Those mumbered from VII to XI] 
of the part for #893 were taken from “Jodh Bai's” palace, one of the earliest and largest of 
the numerous buildings adoring the city; which will ever be associated with the name of the 
great Akbar. Plate Il of this years issue. is from the same residence, and it should be 
studied along with Plate VII of last year's part, which shows a medallion from one of the 
upper chambers standing at the angles of the court-yard. It represents the centre-piece of the 
ceiling m the room below that from which the medallion was taken. It measures about 6° 2" 
each way, but is not quite square. Like the medallion it is in stucco, and the pattern 
was first carefully drawn on the finished face of the plaster, and afterwards. cut ош, The 
style of work is the same as that upon the medallion, but the design ts different. The field 
is similarly worked with a delicate and dainty scroll, entwined in and out amongst leaves and 
flowers in low relief, and reposing upon this, and covering the entire face of the panel, is a 
diaper, the variegated lines of which predominate over those of the scroll beneath. Enclosing 
the panel is a 10% border carved in keeping with the work within. All the carving is quite 
fiat, bat is raised one sixteenth to an eighth of an inch above the surface of the panel. 

"Ihe design is of exceptional beauty and is admirably adapted for many purposes. Among 
artificers it could advantageously be used by gold and silver-smiths and workers im brass and 


iron, as well as for wood-carvers. The style of ornamentation was extensively used amongst 
the Moors in their best decorative works. 


Enmn. W; SMITH. 


ARA TO oda AOI 
мен 17% т Жж ps [nn I E ! 41 "Па j a Sir 
i | са 


| 


| | ug + 
MU meek کک‎ гаш шч». "m Т mi Е A "IMA 


Ке кн ра -, асыу М чт 1 Тр al 
MERE e eU MM ЗС ا دہ ا > اید د‎ OOA 
һу Umi hen o чи ы” әзі ғ, км wb IM 
шш: ba штык шёЇ e kii enan У {Р Т" (ue CLE r= 
нії ima. sim лева ima ` A, ul з weg "ІН amet) p 
r kh. = а “ol a ma vo | | Ти ate ПИ” жш k k 
| ""— e m | E... | | Изи ‘Slam Play 
Трн ји H рече Ұлы aL Шаға Qaf., „4 а А 
| пити a . - ا‎ ~ | 4: o 5 o END Res 
ir МШШ киш Мое г ° | E! EN A п nore 224 20 25 
pi wir ET % та, БЕ Га | «^u e Nl AP, 
ће ин er Тр Aag | 1 ции ісінде, х | 
A s |’ = | | 4" | b 10 , u. ш Е 
ae аң г 
ната 


L. оғ EU 4; | 4 


я 


li amg к=к wı agha te М emma ра Ме 
| mnm gam ws El 
m > | 





TECHNICAL ART SERIES, 1894. 


- а: 


PLATE ПІ. 


FATHPUR SIKRÍ: BÍIR BAL'S HOUSE. 
DETAILS OF DADO PANELS, 








LATES IH and IV are from Bir Bal's house. Bir Bal was a Hindi and one of Akbars 
favourite ministers, and one of the few grandees who embraced the new religion his 
imperial master was founding, Setting aside " Jodh Bas” palace, it is the largest 
domestic building now extant within the city walls, It is built of red sand-stone, and like the 
apartments set aside for the Turkish Sultána, is carved both inside and out, from top to 
bottom. The dadoes are most elaborate pieces of work, and Plate III affords an example с! 
some of the panels carved upon these, Nearly all are surrounded by broad borders of geo- 
metrical tracery, bounded at the sides by handsome pilasters (see Plate V) extending from 
floor to ceiling. 


Fig. ı is from the north-west upper floor room, and the panel measures 2 о Бу 4 г. 
The desien, as the drawing shows, is a geometric one, and the ground is studded with small 
leal rosettes, the borders being carved with undulating scrolls: Great pains were taken by the 
carvers to avoid any harshness about the corners of their borders, and it is noticeable how well 
they succeeded. Figs. 2 and 3 are from the east ground-floor room, and like the panels 
shown on the preceding figure are wrought in ted sand-stone. 


The carving is raised about a quarter of an inch above the ground of the panel, ani 
floral designs have taken the place of the geometrical ones, The borders are much narrower, 
and im lieu of the Scroll a kind of "dog-tooth" ornament has been substituted. 


Комі, У. ЗМІТН. 
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TECHNICAL ART SERIES, 1894. 





PLATES IV AND V. 


FATHPÜR SIKRI: BiR BAL’S HOUSE. 


DETAIL OF FRIEZES AROUND THE INTERIOR OF THE DOMES OVER THE 
UPPER FLOOR ROOMS AND OF THE BASES BENEATH THE PILASTERS, 





ТІСПКЕЗ ı and 2 are details ol the [reres round the interior of the domes surmounting 

the two rooms forming (he upper storev of Bir-Bal's house. As the illustrations show, 

they are carved with a raised repeating trefoil-shaped pattern of a V section upon a ground of 

flat leaf ornamentation. Although similar, the designs are not both alike: the one, Fig. 1, being 
used for the south-east room; and the other, Fig. 2, for the north-west apartment. 


Figs, 3 and 4 illustrate the style of carving upon the bases beneath the pilasters, which 
throughout the house, both inside and out, are more or less eluborately carved. At the bor- 
tom of the base we find a half-lotus rosette, and this is surrounded by a deep undulating band 
of nch cased ormmament terminated at the angles of the base in carved ear-ends, [n all instances 
the plinth of the base is perfectly plain, but the top is worked with mouldings, These are of 
a crüde contour, and the upper member 15 inyariably carved with a row of plain vertical leaves. 
The shaft of the pilaster rests upon the top of these mouldings, but the mouldings form по 
part of the piluster itself. The pilasters are richly sculptured and generally are divided into three 
parts Бу oblong panels (see Plate V) enclosed by spiral leaf.scrolls and foliated creepers, 

[m nearly all cases the designs of the panels are different, and many of them might be 
utilised to advantage by artizans and others in a number of ways. How varied they are will be 


seen from the examples given in Plate V. 


Еормо. У. SMITH. 








TECHNICAL ART SERIES, 1894. 





PLATE VI 


FATHPÜR SIKRI: BIR BAL'S HOUSE. 
THE NORTH PORCH.—DETAIL OF ARCHWAY OVER THE ENTRANCE. 





THE drawing on this Plate represents the upper portion of the entrance porch on the north 

side of Bir Bals: house. On the south side is a corresponding one, which, it is to 
be regretted has beén turned, to suit modern requirements, into a bath-room. Both assimilate in 
design, but the detail is varied. The walls at the sides, both externally and internally, are ela- 
borately carved, and every few feet apart they are broken up by pilasters. Between each pilister 
" їп depth. The ceilings of the porches are coved and сагу» 
ed on the soffit, or underside, with very effective geometrical patterns. In keeping with the walls 
the pilasters are decorated, and the drawings shown on Figs. 4 and 4, Plate IV, illustrate the 
nature of the ornament on the bases. 


is <a pretty arched recess, some 1’ 6 


The top of the entrance is spanned by massive stone lintels, supported, as the drawing shows, 
on solid brackets of Hindd origin. Partly concealing the lintels are slabs of stone, hewn ont 
into ‘the form of an arch, which rest on the capitals of pilasters on the sides of the entrance. 
As will be observed from the drawing, they are exquisitely carved. The spandrils, the extrados, 
and the face of the "arch," as well as the brackets beneath the lintels, have each in turi re- 
ceived the attention of the caryer, The ornamentation, upon. the spaudrils Is raised and 
grouped іп graceful scrolls round a rich circular leaf-carved patera in the centre of each spandril, 
a section of which is given on the side of the drawing, The tendrils of the scroll encircling 
the patere аге ‘looped together here and there by little leaf rosettes, and the leaves at the 
ends have a peculiar re entering curve, which 1s. a prominent feature in Arabian and Persian 
ornament. The face of the "arch" is carved with the  запотага" looped together by cuspings 
and along the top of it is a very pretty band of seroll work. 

The upper part of the left spandril is somewhat- injured, but the work on the whole, con- 
sidering its delicate nature, is in a remarkably good state of preservation, and this 13 owing to the 
protection afforded it by а Фір-Чоле projecting a considerable way in front of the entrance which 
13 seen in elevation along the top of the drawing, 


Комо, W. SMITH. 
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TECHNICAL ART SERIES, 1804. 





PLATE. VIT, 


FATHPÜR SIKRI: BIR BAL’S HOUSE 
DETAIL OF WAINSCOTTED WALLS IN THE UPPER ROOMS. 





TO what an extent the walls of Bir Bal's house are carved can be judged from. Plate 

ҮЙ, which illustrates the omamentation upon the interior walls of the upper chamber 
crowning the south-east corner of the house, They are built in red sand-stone, and the wainscat- 
ting extends from the floor to the top of the capitals of the pilasters in the corners and upon 
the sides of the room supporting stone beams laid across the angles of the apartment to carry 
a dome above. The frieze around the dome was given om Plate IV. 


The lower portion of the wainscotting is solid and panelled with an uncommon geometrica] 
device, whilst the upper part is pierced by a recess, some 1^6" deep, divided by a shelf into two 
parts which served the purposes of compartments, The íront of the shelf, like the sides of the 
recess and panels, is neatly chiselled with a continuous double leaf-scroll. ‘The pilasters at. the 
sides of the wainscotting are elaborately omamented with floral and geometrical devices, and 
the architraves round the doors are carved in keeping with the surroundings. It is seldom, if 
ever, one sees a wail so elaborately carved, although it was a common practice of the period to 
divide them up into recesses, which were used—as furniture was hardly known—as almirahs. The 
design is more applicable to wood than stone, and with slight modifications might very suitably 
be utilised for cabinet-work. 


Eomp, W. SMITH. 





TECHNICAL ART SERIES, 1394. 








PLATES VIII AND IN 


——- аа 


DECORATIVE ORNAMENTS FROM AN ANCIENT 
JAINA STÚPA AT MATHURA. 


“НЕ sculptures represented on these plates were found by me during the excavatión of the Kan- 


kalt Tild at Mathura in 1890, and are now in the Lucknow Museum. They formed parts of 
an ancient Jaina Stipa which, according to the inscriptions discovered on the: spot, was built several 


centuries before the Christian’ era (see also Plate VI of 1892). Plate VIII exhibits a small corner 


pillar of @ railing, showing on the inner side two eyelet holes for the reception of the stone bars or 
rails. "The flowered ornamentation used in the decoration of this pillar consists of the lotus plant 
with its buds and blossoms, which are of singular beauty and delicacy of design. The decorative 


ornaments, represented in Figures. 1 and 3 of Plate EX, exhibit a variety of highly omamental битая. 


whieh, with the ancient Jainas, were considered as emblems. of “the three Jewels," wa., right fnich, 
right cognition, and right conduct, The frisdla was no doubt, in ancient india, a symbol used by 
ail sects for various purposes and with various interpretations, It was also commonly usel [or per- 
sonal ornaments, and appears in earrings, in necklaves, and women's girdles, and has frequently the 
very same shape as on Plate IX. Figure 3 represents a continuous undulating stalk studded with 
the leaves and Mowers ol the pdfalí, or "trumpet flower," which forms a very effective decoration. 


These new sculptures from the Kankali Tih prove that the ancient art of the Jainas did not differ 


materially from that ОЕ the Bauddhas, Both sects use the same ornaments, the same artistic 
motives and the same sacred symbols, differences occurring chiefly in minor points only. The cause 
of this agreement is, іп all probability, not that the adherents of one sect imitated thase of the other, 
hut that both drew on the national art of India and employed the same artists. Full proof of this 
assumption, which modifies ihe statements in some standard works on Indian archwology régarding 
the development of ancient Indian art, cam only be obtained by the excavation of really old Brah- 


manical temples. 
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PLATE X. 





DECORATED CEILING PANELS FROM THE TEMPLE 
OF AMBARNATH. 





ми 4 miles. from 
Kalyan Junction, on the Great Indian Peninsula Railway. From an msctiption within, it 


HE temple of Ambarnath, at the village of Ambarnath, is situated ab 


would appear to. have been built im the ninth century. The building 15 richly sculptured through. 
out; bur its ceilings are especially well decorated. A great deal of it is incised work, and the 
light, as it comes in at the doorways at ап oblique angle upon it, produces deep rich shadows 
in the channels between the pattern, 
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PLATE XI. 





WOOD-CARVING FROM BIJAPUR. 


"[ HE wood-carving on Plate XI is from Bijapur. Bijapur, though noted for its buildings and 

work in stone, is not so for its wood.carving, at least at present. But the city was: tifled 
when it fell into the hands of the Marathas in 1818, and nearly all its buildings were stripped 
of their woodwork. The few fragments remaining, which are occasionally met with, are sufficient 
to justify the conclusion that it contained abundance of remarkably fine work in this line which 
supplemented the masonry work, such as ceilings, balconies, window frames and shutters, doors, 
ete. Much of it was gilded and painted, as may still be seen in the Asir Mahal, 
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PLATE XIL 


STONE IDOL-COUCH FROM A TEMPLE AT 
BANAVASI, N. KANARA. 


T^HE stone couch upon plate XII їз preserved м the temple of MadhukeSvara at Danavasi, 

m North Kanara. lt is intended for the use of the god. Delicately chiselled stonework: 

is a eharacteristie of the old Chalukyan temples of this part of the country, the material used 

being generally, a very close grained black stone which qs faily hard yet easily carved, and 

takes A high polish. № fact, it js ol such an umform grain that whole shafts of round columns 

have been turned with all their mouldings in upright lathes. The half plan of the bed shows 
а very pretty marginal band of incised ornament which runs all around it. 


























PLATE XIII. 


— sm „. 


PIER IN THE SUBRAHMANYA SHRINE, BRAHADES- 
VARA TEMPLE, TANJORE. 


p es Tanjore temple is one of the earliest of the greater temples of South India. In it, the great 

` shrine, which dates from the eleventh century, is the most prominent feature, In this, it contrasts 
with the other well-known temples, whose shrines are insignificant as compared with the outer and 
later works. ‘The principal shrine stands in a large single courtyard, and has a smaller entrance 
court in front. The accessory buildings are of much later and varying date, extending up to the 
seventeenth century. The temple ts described by Fergusson. (Indian and Eastern Architecture, pp. 343- 
45) His ideas as to its age seem to have been correct, but thé dates he has quoted from another 
authority make the céntral Chol& shrine some centuries too late, and thè other Dravidian buildings 
too early. Тһе carved stone pier, shewn in the plate, stands in the open verandah in front of the Sub- 
rahmanya shrine—a small detached building adjoining the larger shrine. The plan of the central 
portion is square and octagonal, with an attached shalt on two of tne opposite faces. It has many 
features in common with that shewn on the following plate, and dates from the seventeenth century. 
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PLATE XIV. 


— ——= 22. 


PIER IN THE THOUSAND PILLARED MANDAPA, 
MINAKSHI AMMAN TEMPLE, MADURA. 


“THE Madura temple is a typical example of the great Dravidian buildings Its most noteworthy 

features are found in its later works, Among these is the Airakal or thousand pillared mandapa. 
Fergusson mentions (1, p. 364) that its "sculptures surpass those of any other hall of its class” he 
was acquainted with, The plate shews one of the front piers. In plan it is a square with two 


narrow pilasters on two opposite faces, 
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